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OTICE.—“THE ORCHESTRA” 
lished, for the Proprietors, every FRIDAY at 
O'CLOCK, by Apams & Fraycis, 59, Fleet-street, E.C. 


1 





OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 


Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street 
Regent-street, W. 





66 rNHE ORCHESTRA” for GERMANY and 


EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lzrpzic, begs to announce that he has made arrangements for a 
beg supply of ‘‘ THE ORCHESTRA.” The subscription will 
be 14 thaler for three months ; 3 tbalers for six months; and 

6 for twelve. Issued at Leipzig on Thursday. 


Orders to be sent direct to Lupwic Dexickr, Leipzig, Germany. 


*.* German Advertisements for ‘‘Tae Orchestra” also re- 
ceived by Lupwic Denicke, as above. 





RAMER & Co. ‘Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 





OYAL ITALIAN OPERA.—BOXES, on the 

Pit, Grand, or First Tier ; and Stalls and Amphitheatre 

Stalls in the best positions. Pit "Tickets, 7s.—CRAMER & Co. 
Limited, 201, Regent-street, W. 





ISS KATE GORDON (Pianiste). All com- 


munications to be addressed to her residence, 82, Sr. 


GrorGr’s-noap, Warwick-square, Belgravia. 

M ISS AUSTIN (Contralto). All Letters 
respecting engagements or Pupils to be addressed, care 

of Messrs. got & Co., 201, Regent-street. 

J geen ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 


ments for Oratorios, and Public or Private Concerts, in town 
or country, or me Pupils, be addressed to 12, Bsauroy 


Terrace, MArpa VALE, W. 

MDM. CZERNY (Soprano) requests that all 
communications respecting ae for Concerts, 

Oratorios, and Opera di Camera, be addressed to her residence, 

29, Cavr’s-TerRAck, New-road, Hammersmith, W., or care of 

Messrs, Cranmer & Co., 201, Regent- street. 


me BERRY requests that all communications 
relative to engagements or pupils, either for = or 
country, be addressed to her, care of Cramer & Co., 
gent-street, London, W. 














RS. MEREST (late Maria B. Hawes), Con- 
gh mene —All applications for Oratorios, Lessons, 
addressed to 7, ApgtrHi Terraces, Strand. 


ns, 








DLLE. LINAS MARTORELLE will Sing at 

Glasgow on the 2nd and 9th of September. Communi- 

cations for concerts, &c., to be addressed to her, 13, Ruz DE 
L’AmMInat Bruise, Boulogue, until the 30th inst. 





ADAME LEMMENS-SHERRINGTON will 
sing Gounod’s ‘ Lark’s Song,” at Scarborough on the 

22nd, and at Bradford on the 24th inst. 
Cramer & Co. Limited, 201, Regent-street. 





ALBERTO LAURENCE ‘has arrived in 


vats —~y-yb-~}- with ‘the English Opera 
Com) and is at 

Oraborios, comes &e. Radrese 2 een Fitzroy- 
square, 





Woes CHARLES LEVEY (composer of Bennett, Mr 


. .” &e., &e.) and Mrs. H. A. CRUISE 

LY. = Levey) wn give PIANOFORTE RE- 
CorALs TrALS in the Concert Hall of the Dublin International 
bition, during > — of August, 1865, on Hopkinson’s Grand 
Pianofortes. course of the month two CHOPIN 
RECITALS S.¥ 12, Wartnam Tgrracs, Blackrock, Co. 
Dublin. 





L FLAUTO MAGICO.—CALLCOTT’S new 
arrangements of MOZART'S celebrated OPERA, in two 
books, Solo 5s. each—Duets 6s. each. 
Urawen & Co. Limitep, 201, Regent-street. 





ME 2k a Poera bes gives Lessons as usual 


NEW AND POPULAR 


VOCAL MUSIC, 
HENRY SMART. 


WORDS BY 
The sailor boy’s mother. Song.. Frederic Enoch 
The first nightingale. Song...... 
The star among the flowers. Song ,, 

The fisherman’s welcome. Song ...V. W. Ellis 
Poor faded flowers. Song.. Wellington Guernsey 
Come again, Spring. Song Frederic Enoch 
Sung by Miss Rose HERsEE, 

| Only tee... MORE ch osicctnicnis Frederic Enoch 
I cannot tell, Song .......0....cccsseee V. W. Ellis 
The stars are with the voyager 

The late Thos, Hood 
The heart’s last dream Frederic Enoch 
The swallow came again in Spring. Vocal duet 
Frederic Enoch 
How sighs the gale of morning. Vocal duet 
From the German of La Motte Fouqué 
Bird of the morning. Canone for three treble 
voices W. H. Bellamy 
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LONDON: 
ASHDOWN & PARRY, 18, Hanover-square, 





R. ALFRED MELLON’S CONCERTS. Every | 7 

evening at Eight. ROYAL ITALIAN OPERA, Covent 
Garden. On Monday next, a Gounod Night. On Thursday next, 
a Beethoven Night. Other nights miscellaneous. Admission, 
One Shilling. Conductor. Mr. ALFRED MELLON, 





ILLIE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commences his tour 


through the provinces on the 21st of August. Address as usual 


to 9, Som0-squaRs. 
M®. GEORGE PERREN begs to inform his 
friends and pupils that he has removed to BaRRINGTON- 


ROAD, Brixton, 8. 

M® FERDINAND BOOTH (Solo Viclonoeiiiet) 
requests that all engagements be addressed to 

residence, 3, Cuzrstow ViLLas, Florence House, eo 














ATIONAL COLLEGE OF MUSIC, 
Temporary Offices,—216, Prccapitty, founded to mote 
the Musical Education of persons who desire to enter Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment 
scholarships, and even by gratuitous instruction under peculiar 
circumstances 
Sa penitin, 


Treasurers: The M Be ¥ ong 
ein Me A 


. ny Regaldt # Ay Herr Lud —Fi 
Viola, Mr. ian eet Herr Dau ; Con Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Mr. Alfred N 
: =. leneeys Fone, r. renee: ; Horn, Mr. 
Cc. Harper ; im and Cornet-a- r omas Harpe: rf 
Trombone, Mr. Winterbottom; 0 = ae Chevalier 
Lemmens ; ; 
Fallen Lengueg, fener’ J. nepal Didenilan hee, W. W. 
Cazalet, 


There will be two 


ents—** Y= and oaoeh as , a 
for the ‘‘ Upper” School, £7, and the “ Lower 
per term. 


Two Scholarships will be open to competition by all Students 
of three Terms. 
The Half Term commenced on Monday, February 20th, 1865; 


Easter Term will commence on Monday, April 24th, 1865. 








MENDELSSOHN’S 
COMPOSITIONS. 


EWER & CO. 


Have just published the following Works 
in new and cheap Editions:— 


8 ee 
nena, 
LAUDA SION ............ 2s. 
WALPURGISNIGHT ... 4s. 
ANTIGONE ..........00008 48 
75 SONGS, in 2 vols.... 12s. 
13 Two-part SONGS ... 3s. 





Sold by all Musicsellers in town or country. 





LONDON: 
EWER & Co., 87, Recent-streer. 


R. ALFRED MELLON’S CONCERTS.—The 
following New Works are in rehearsal ‘‘The United Ser- 
vice — by A. F. Godfrey (Bandmaster of the Coldstream 
Guards); and ‘‘The Assemblée Galop,” Melody by Kticken, 
arenged by D. Godfrey (Bandmaster of the Grenadier Guards). 
London: Published by Rosgxtr Cocks & Co, 





R. ALFRED MELL 0 N'S CONCERTS.. -- 
Malle. LIEBHART will Si free Apts ee 

** THE CUCKOO,” at COVENT GARDEN E, T 

EVENING (Saturday) .— Programmes at A. Cocks & ne . 

New Burlington- -street, W. 








O COMPOSERS ABOUT TO PUBLISH.— 
J. H. JEWELL, Music nS wrens un lertakes the Printing 
and Pub of every description of Musical Work, greatly 


under the u charges. 
104, Great Russell-st., ew for near British Museum. 


GRETTON’S © MERRY | OLD ENGLAND 
A Cramer & Co. Limited ‘201 Regent-street. 


MESSRS. PUTTICK & SIMPSON, 








ot] AUCTIONEERS OF LITERARY PROPERTY, 


MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.0... .. 
ALES of —_ = Instruments of all kinds 
Consignments, 





R. STOLBERG’S VOICE LOZENGE. — 





For inv — and enriching the voice, and removing 
affections of the ners t has seaintabeed Ste character for a 
co a py a et ae dette la receivea 
Yom P ,' Lablache, and many of the ¢ 

its virtues. No Vi or 
Public be this invaluable 
To be ed. of all Wholesale and Retail Chemists in 








8: Piauoforte, Singing aud Harmony. 
Address, Mr. i don yo Craorpor, B. 








e¢ 


united Kingdom. 
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LIST OF NEW OPERETTAS. 


PUBLISHED BY 


CRAMER & Co. LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 


By JULES BENEDICT. 


‘The Complete Operetta, for Voice and Tenet, te 
The Overture .. az “a P 0d. 
. Due aah Night and morning” ‘ 8. “and C. z 0d. 
2. Song—‘‘ My home in Cloudland,” original key, 
flat ; transposed key, B flat. . or N & 8a. Od. 
. Trio" News! girls, news!” oe 8.C.T. 88, 0d. 
Song—‘' Boot and saddle!” ee ee RB. 8s. Od. 
5. Trio—" My heart is bre aking” . 8. T. and B. 8s. 0d. 
6. Duet—* Ah ! ! Captain, Lcansee you” 8. and B. 38s. 0d. 
7. Chorus—‘‘ The cattle in the clover” oe oe «. 48. Od. 
8. Song—‘ For her sweet sake” ed T. 8a. 0d. 
9. Song—‘‘ Ah! do not take her from him” .. C, 2s. 6d. 
10. Duet—** We waited late, we waited long,” 8. oa T. 88. 0d. 
11, Chorus—‘‘ The Rheinland” .. . 8a. Od. 


~~ 


Caamen & Co, Limited, 201, Regent-street. 


THE RIVER SPRITE: 
OPERA IN ONE ACT. 
By FRANK MORI. 


SEPARATE NUMBERS. 8. d. 
“My Vocation.” Grand Air. Sung by Mdme, Florence 
Lancia ee ee ee o 8 
“ When along ‘the road I ride.” "Rustic Song. Sung 
by Mdme. Lancia .. 8 
8 
° 





eo uM Ol! 


“© sunshine of love.” Tenor Ballad. “Sung by Mr. 
Perren ° ws ee 06 ee ee 
“The Mans uger’s 4 Song .” Sung by Mr. Aguiey Cook.. 

* Bright as love's dream.” Duet. S.andT. 3 

« Gentle spirit, sing ome Soprano ‘Air. Mdme. 
Lancia ° wo § 

. “Maid of the silver mail.” Ballad. “Sung ‘by Mr. 
Welss . : 8 
8 
8 


ow STS 


* Hope's Dre ain.” Romance. Sung by Mdime. Lancia 
All beautifully Iustrated with Portraits of the Artist 
costume 


The complete work, scored for voice and piano, 15s. 


6 
0 
0 
0 
0 
0 
0 
0 
en 





Cramer & Co, Limited, 201, esti street. 


HELVELLYY, 


AN OPERA. 


By G. A. MACFARREN. 


Complete Opera, for Voice and Pianoforte, net, 25s. 
A blessing on the harvest “a Song. 2s. 6d. 
A lonely wanderer .. Song. 2a. 6d. 
Harvest Home *"Four- -part Song. 2s. 6d, 
(Separate Voice Parts may be had. Price 8d. per page.) 
Wear this flower and think of me ee Song. 2. 6d 
Ou my heart a weight ° oe oe Song. 33. Od. 
Oh | Hannah, Hannah, speak Romance, 2s. 6d. 
The brightest hoy “TF Vocal Duet, 2s. 6d. 
Wildly flies my spinning wheel Song. 2s. 6d. 
lve watch’dhim .. ee ee Song. 2s. 6d. 


Cramer & Co, (Limited), 201, Regent-street. 


THE SLEEPING QUEEN: 
By M. W. BALFE. 








so 4 
Overture . ve ee oe s» 40 
Aria—“‘ The Prime Minister” ee ee B. 8 0 
Duet—‘‘ I crave a boon” ve ee «+ CandB. 4 0 
Trio—" She is heartless" ee oe 8.,C., andB. 4 0 
Ballad— Only aribbon” .., oe oe se Cc. 8 0 
Duet—* The Treaty ” » SandB 4 0 
Fandango.—"* Pablo the ‘Tover,” ‘in A minor ee . 8 0 
Ditto, ditto, in G minor ee 8 0 
BSerenade—“ The Noontide Dream, ” in . oe ee T. 8 0 
Ditto, ditto, in a 3.0 
Trio— Most awful sight" 8&.,C.,andB. 4 0 
Bolero—‘‘On bended knee”. ee ee oe 8 8 0 
Quartet—" Fondly I dreamed ” ee ee ee 8 0 
Caamun & Co. Limited, 201, Regent-street. 
PUNCHINELLO; 
A COMIC OPERA IN ONE ACT. 
By WILLIAM CHARLES LEVEY. 

Complete, for voice and Piano, bound and Illustrated, 15s. 

a. 


ns Cote says the Gentle Dove” (8), beautifully =~ 


la, The same, transposed in F. is st 

2. Sabot Song—"* From Fair Auvergne I come" (MS. ), 

8. ‘tthe Bho ay (B.), splendidly ‘{llustrated . 
-_ winan’s - 

4. Sixty's Serenade (B.), illustra’ : 

et. |, ! for the —— (T. ), in F., beautifully 


oe eon oo 
oe ecco ofc 


London; CRAMER & Co, (Limitzp), 201, Regent Street, W 


JESSY LEA: 


“OPERA DI CAMERA.” 


By G. A. MACFARREN. 
Complete for Voice and Pianoforte, 21s, net. 


The Overture. Arranged by aaa = ae. 
Piano Solo. .. ° e ee 

“Ts any merr: damsel here Y.. 

**T shall woo her.” te 

“When youthful joys and hopes are fied. ae 

“The Gipsy’s Home.” . ° 

«The blush of rnd morn.” ee 

“Who?” ee ° ee 

“ Silly youth, you sadly tease me. wae oe ee 

“You wicked Gipsy girl.” ve 

“There's a wond’rous magic potion. y 

** Money, money !” se ee 

‘ The draught of love.” 

“a appeal.” (Jessamine. New words by i. B. 


e. a pe ° 
At first the mountain rill.” * “Quartet. ee - 


- oo 


- 
oeeeeee 
“eres 


oot om coconoRonsiscomom =F 
Ca coo coaeacaecooo 


Craver & Co. Limited, 201, Regent-street. 





Adopted by the Board of Professors of the National College 


of Music. 
TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 


Cramer & Co. Limited, 201, peau 
HARMONIUM WORKS. 
JUST PUBLISHED, 


TEW 
N 
Si D’Ktais Roi ..........ceeeee ee eeA. Adam 98, Gd. 
Les Réveries du Soir Ke snkcenehenna A. Miolan 2s. 6d. 
om a eemeeeel omen F. Davies 2s. 6d, 
Serenade y ..C, F. Davies 2s. Od, 
CRAMER & Co. Limited, 201, Regent Street. 


VHREE SONGS BY ROSSINI. 





La passeggiata.. 
La separazione ...... She denneenas oe oa 
Arpa Gentil—Romanza . coccee M8 OS 


CRAMER and CO. Linsens, 201, ‘Regent-street, 
r ] OBERT SCHUMANN’S ETUDES en FORME 

de variations, dedicated to W. Sterndale Bennett, Op. 13, 
price 10s. 6d ; also by the same Composer, Sketches, Op. 58, for 
two performers, 6s. ; Characteristic Pieces, for two "performers, 


Op. 66, Part 2, Book 1, 6s. Lamborn Cock and Co., 63, New 
Bond-street. 


- GRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Reeznt Strzst, in the fol- 
lowing variety of case and mounting, viz. :— 








Guineas. 
Be ASB oe 00 00-000 22 


In Buacx Watsor . pico cgescvdsee. | 


In Figurep Waunor.. toerrerccccvedcccccces BB 
In Rosewood ......++ cocdecdocsce SO 
In Psan TREE, TO RESEMBLE : Enonr .. cccecsse Oe 
In Roszwoop, with ALBERT FALL.............++. 30 


In Burn WALNUT, With ALBERT Fau.. sv edtivece 8 
Ditto, wita Trusses AND SHaPgp Enps.......... 88 
In Pottarp Oak, Ditto ........ o 2 
In Marte aNp Gotp, ALBERT Fatt. an Tavesss . 45 
In Fieursp Cepar, wita Do. Do.. cocccsocece @ 
In Otive Woop, wita Do. eecthtacdinttcdanets 45 
In Satin Woop anv Gotp, witn Do. Do. ........ 48 
Is ConoManpEL AND GoLp, witH Do. Do. ........ 50 
In Amporna AND GoLp, witn Do. Do. ............ 52 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. } 


508 INDIA. Guineas. 


In Sotrp Mamoaany, packed in Zinc and Shipped.. 40 
Dirto, with Folding-up Keyboard ..........sc0808 46 





CRAMER and Co. Liurrgp have been induced, from the very 
extensive popularity attained by their Praxsrres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piaxertss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 





in 





PIANOFORIE GALLERY, 207 and 209, Regent-street 
(The Largest in Europe.) 


THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 





N O W OPEN. 
TARIFF. 
Grovunp FLoor. ah 2 & 
Sitting-room ven hogs -room . eves <i 12 0 to 28 0 
Bed-room ............ - we 40, 80 
“Finst Foon 
Drawing-room, with Bed and name anh, 

&c., en suite.. 25 0 upwards. 
Drawing-room and Bed-room .. cocccsccse BS ORD O 
ee snes benwwwe8  w » 30 0 
Bed-rooms . apr cocccee 8 6, 0 O 


"“secomp Fioon. 
Drawing-room, with Bed and Dressing- 8 





&c., en suite ..... ey Ae 20 0,, 25 0 
Drawing-room and Bed-room, ensuite ........ 15 0 
Sitting-rooms. 10 0 
Bed-rooms and 1 Dressing: room ‘communicating 70,15 0 
Bed-rooms ., a 8 0,10 6 

Taa> Fron. 
Gites vee Bed, and Dressing-room, &c., en ae 
coenparbeebasdheteteseaessbeishetd 18 0,, 
mats - dhnppenge rooms, ene 7 0,12 0 
Bed-rooms : 80, 8 0 
" Fouarn ¥F100n. 

-room peneprinee. cna. 5 6,10 6 
Bed-rooms .. 26,, 0 
Upper F100n—BED-ROOMS, from ‘Ls. 6d. to 2s. 6d. 
Extra Beds occupied on the First or Second — ann OS 
Ditto, on the Third or Fourth Floors.. Pe 20 
Visitors’ Servant’s Bed, per night . s 1 6 

— y (each) 5 0 

Children’s Cots .. 00 00 10 

Barns, 

pa ame .. 405 Sete bh enne ococs 3 © 

Cold.. on Ob.0 ccbeeSaseoesdvedeccesivecscrcscotece 2 © 

Shower ..... 00 be 00 0800 '60 0:00 008 coe 1 0 
Hip or Sponge .. oe eeece 

SALLE A MANGER, OR , GENERAL Dine Roox ron ‘Lapiss 


AND See, 100 FEET By 40 FEET:— 


Breakfast, plai Secesdictsivonsseceee 8 © 
” bold Meat or Eggs. 26 
~ Chops or peroe Broiled tam and Eggs. 8 0 
Teas, plain . eocces coon 2 EC 
Dinner, off Joint. . ove cece cces tocccscccses 2 6 
%» a la Carte . PPOTETETTIETETE Tire Tere Tere re 
Suppers and Luncheons... kooelsanesghnainiasestunen 1 6 
0 6 


Cups of Tea or Coffee ......05ee0s 


TABLE DH OT E, 5s. 

When Pane | are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains a elegant Sitting-room, Gentlemen’s 
spacious Reading and Writing-room and well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s. 6d. per day each. 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
ng yw a = a — lied, by the D 
vate Carriages of every description suppli e Day or 
Hour, at Fixed Charges, . ’ . 
COURIERS SUPPLIED IF REQUIRED. 


*.* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


C. SCHUMANN, Manager. 





E W ITALIAN SONG 
To t? amerd ..... br sesdtcont aed r 2s. 6d. 
PUMA 5 0:555546 00408 0i ahaa 8c 8s. Od. 
FRR E. Mecatti 2s. 6d. 
orata d'une stella | > 2. -Randegger 2s. 6d. 

tto n B flat) ”» 2s. 6d. 

Se siete buona, come slete bella.... ” 2s. 6d. 
Ea Lana ¢ bella (in rae > 2s. 6d. 
(in B flat) je 2s. 6d. 

Taci, non dirmi il vero ............ 2s. 6d. 


Cramer & Co, Limited, 201. Regent-street. 


Ix FAVOURITE MELODIES 
arranged for the Pianoforte, by CARLO. ZOTT1. 
Price 2s. 6d. each. 





ce 
1. Huntsman’s chorus, Weber. 4. = chorus, Weber. 
2. Little Nell, Linley. 5. A father’s love, Wallace. 
8, Take this cup, Wallace. 6. Oh, steer my bark, Nelson 


Cramer & Co. Limited, 201, Regent-street. 





NEW AND REVISED EDITION 


MENDELSSOHN’S CELEBRATED 
LIEDER OHNE WORTE, 
(Songs without Words,) 
PIANOFORTE. 


Bound in cloth, gilt edged, and lettered. 
Price 7s. 6d. 


CRAMER & Co. Limited, 201, Regent Street. 








New Edition. 


pouzse 
NOUVE tate VOCALIORS, 


MEZZO- SOPRANO ov CONTRALTO, 


MARCO BORDOGNI. 
Price 10s, 





CRAMER & Co. Limited, 201, Regent Street. 
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THE MINIATURE. 





Tho’ years on years have rolled away 
Since last our glances met, 

And absence oft hath bid my heart 
Her gentleness forget, 

Yet while true hearted mem’ry lasts 
Her image will endure, 

E’en tho’ no secret store revealed 
Her treasured miniature ! 

But ah ! how oft these eyes behold, 
The gift of happier days, 

And on this envied ivory 
With mournful gladness gaze ! 

That faultless open brow’s the same, 
Stored with a mind as pure ; 

Thy golden smile illumeth still 
Dear heart, thy miniature ! 

Those violet eyes, like living gems, 
So tender, earnest, true ; 

That gypsy cheek, that glossy hair 
Of richest raven hue ! 

All’s there except the life that lit 
That lamp of love so pure ; 

Alas ! all, all is lost to me 
But her dear miniature ! 

W. S. PassMORE. 


Our Feuileton. 


No. LIII. 
MEMOIRS OF CELEBRATED MUSICIANS. 
No. 1—JONES. 
Cuarter IV.—His Anatyticat Minp. 

It was now universally admitted by all who 
knew him, that the time had come for Jones to 
do something worthy his great genius. Hitherto 
his youthful talent had been the admiration of 
Puddlepump Parva and the envy of the Bicester 
Beadle. But a day had come for the production 
of something beyond what youthful talent had 
afforded. Jones, everybody said, might do some- 
thing worthy of himself. He did not do full 
justice to his attainments. We have heard 
the same cry before and after—we of that pos- 
terity who admire Jones; have we not? Is there 
a clever man living of whom the same old cant- 
word is not said? Do we not hear it every day 
whenever “a man’s peculiar gift is spoken of? 
*Yes, pretty well in its way,” say the wise critics; 
‘but he hardly does justice to himself: a man 
with those talents might produce something worthy 
of them.” With the critics, mind you, it is a poor 
thing to be a thrush while there are nightingales ; 
it is a paltry thing to be a nightingale when you 
might become a hawk ; it isa disgraceful thing to 
stop at hawks as long as there is a chance of eagles. 

So it was with Jones’s papa and mamma, and 
the society of the parish. Why did he not write 
an opera? everybody asked, as people might ask, 
why did he not part his hair in the middle? The 
composition of operas and the parting of hair are 
equal facilities as accredited to some people. There 
is no doubt Jones could have done both, had he so 
chosen. Nobody questioned his ability. There 
are bad imitations of Jones now-a-days, who could 
do any feat possible to mortal genius—in the opinion 
of their respective families. I know one—I who 
compile this Life of Jones—who is an Oila Podrida 
of literary talent, a roll-up of all great writers from 
Herodotus to Jenkins, a culminated amalgam of 
everybody that has been and is, a literary won- 
der of the world—in the eyes of his family. You 
and I know him to be a little, shuffly, snuffly 
fellow, with an amptitude for telling you small 
obviousnesses with the air of an inventor. He 
will hold you by the button for the hour, and in- 
form you, as one who has discovered the startling 
fact for himself, that Shakespeare had consider- 
able dramatic talent. He will discourse mel- 
lifluously on the profound discovery (his own) that 
the moon’s constituent particles are not Gruyére. 
He claims some credit for his historical knowledge 
of the demise of Anne of Denmark. We all know 
him for an unlicensed retailer of uninteresting 
platitudes, unconscious of the quality of his own 
wares, imagining them to be made in his own 
manufactory, which are simply as old as the his- 











tory of a shallow brain. 
did I say all? Does his mother? She has 
known him longest; does she know him best? 


Not a bit. To her he is the sage, philosopher, | 


genuis: he is a Plato, Solon, Alcibiades, Cicero, 


Bacon, Humboldt, Macaulay, Bulwer, and Sidney | 


Smith rolled into one; if he cared to rouse the 
literary lion within, he could shake the welkin 
with his roar. To her, his stupid little obvious- 
nesses are eternal veracities ; his bad hash-up of 
somebody else’s stale thought has the flavour of a 
newly-invented dish ; his prosiness is simply the 
eloquent on-holding of an argument of sage 
sequiturs. Could you persuade that woman 
there was nothing in her son? As easily per- 
suade her he was a sea-anemone. If he has done 
nothing hitherto in the way of welkin-shaking, 
it is that he won’t; not that he can’t. And so to 
the end of time my shuffly and snuffly friend will 
remain the greatest of great men in the eyes of 
his mother and family. 

Jones’s family however were not of a kind to 
remain patient at the inaction of Jones. He was 
getting on in life now—near his majority—and he 
had done nothing wherewith to strike the world 
with awe; nothing iu the way of welkin-shaking. 
He had not even written an opera in a day when 
every piano-tuner had a MS. five act in his pocket. 
Jones’s father took him privately into the back 
pantry and interrogated him seriously. 

*Joney,” said Mr. Jones, “your mother and I 
are very anxious for your future. The conduct of 
the Beadle of Bicester leaves nothing to be hoped 
for from provincial tours. You must take to compo- 
sition. Why, my boy, do you not write an opera?” 

‘‘ Because, father,” answered Jones, “ the minor 
seventh belonging to the dominant chord is of the 
ratio expressed by the improper fraction 4.” 

“Not improper, my son: don’t say improper.” 

‘Yes, father, the improper fraction 4; and con- 
sequently the semitone by which it resolves on 
major third to the tonic by 34.” 

This splendid sequence did not convince Mr. 
Jones. 

“That's all very well,” he replied after a pause, 
“but I want a hanser to my question.” 

* Good heavens!” exclaimed Jones, “does not 
this man understand that as the common logarithm 
answering to the ratio of the octave 2: 1 is 
3010300, so the measure of the octave should be 
1-000; and therefore the avatar of art is the avatar 
of the loving artist ?” 

“No, Joney,” answered his papa; “he don’t 
understand nothing of what you’ve been saying.” 

“In that case my talent is thrown away upon 
this household,” was the haughty reply of the 
young composer as he walked away. 

But the tears of his mother falling into the 
maternal suds softened the son’s heart. T'o her 
tender love he yielded what he never would have 
granted to the denser intelligence of his irrational 
father. He saw her silently weeping over the 
patrician frill of the lord of the manor, as the 
lordly linen lay beneath her iron. ‘Cheer up, 
mother,” whispered Jones; “I will write an opera, 
if you wish it, or an oratorio, or anything you like. 
I have nothing particular to do this afternoon, 
and may as well knock it off before supper. Call 
me when you have dished up.” So saying he 
strode into his bedroom ; and there, seated on the 
iron spar of his nightly couch, he brooded over 
that design which was destined to rouse the 
neighbouring parishes to a sense of the trea- 
sure in their vicinity, and to strike remorse into 
the pampered soul of the Bicester Beadle. 

We have Jones’s own account of his first inception 
of so great an idea. ‘ I sat down at that piano,” he 
writes, ‘‘ the companion of so many lonely hours, of 
my waking dreams, my sleeping vivacity; and struck 
violently 








a 
With such force my heavy hand descended, impelled 
by a thousand hopes, fears, furies, disgusts, that 
off flew the hammer and away went half a dozen 


| 
We know him—but 








strings. Enraged at the harm done the tyrant- 
instrument that so oft had fettered my wildest, 
fondest, maddest inspiration, I rose and kicked at it 
viciously. Snap went the pedal: ping-ping! went 
the strings inside. Roused to maniacal fury I dashed 
a heavy bootjack on the top of the piano, and 
smashed in the lid with such force that the snapping 
of one wire after another attested the progress of the 
work of destruction. Sick at my inhumanity I 
turned away and looked out of my garret window. 

“ How still the evening was, and how unlike the 
warfare which boiled within my own breast! All 
the wishes, vices, dreams, despairs, distortions, 
connected with art as well as life, which had fre- 
quently come up at intervals and occasionally some- 
times, seemed to enchain within a barrier of self- 
consciousness my utmost endeavours towards the 
banishment of such unholy individuality. Could I 
compose while I thus Anew myself? Dare I infuse 
into any work destined for eternity my own form, 
being, existence, personality, identity? Nay, could 
I hope to hew a work wherein this was not, save by 
utter self-abnegation? Otherwise the opera would 
not be art: it would be Jones. Oh, this knowledge 
that I was I, this overwhelming conviction of my 
own individuality pressed upon me and wrought in 
me despair, distrust, disgust ! 

“He who draws his materials from his instru- 
ment is the waif of circumstance, the uninspired 
clod of external evidence. He is the devotee of 
the Deliberate—a base panderer to What Is, and 
an unbeliever in the faith of What Might Be. 
His inseparable companions are commonplace and 
circumstantiality ; he invents nothing new, for he 
is bound to regularity, and regularity is order, 
and order is age. That which is in accordance 
with order hath been from the beginning: it is 
the Deus ex Machin’ of the creative impulse, the 
Ex fumo dare lucem of the gas companies, the Nemo 
me impune lacessit of the thistulated exegesis. 
These miserable keynotes with their mechanical 
contrivance for producing sound in harmonious 
succession ; what right has this senseless manu- 
facture of man to bind the soul of man to its rules 
of cord and chord? Is not man above machinery ; 
is not the soul more than the primer? The instru- 
ment was made for me, not I for the instrument ; 
and if in moments when the spirit casts forth its 
veil of flesh, and sees the glorious Invisibles, and 
strikes out as spirit-notes unto a spirit-ear the 
Music of Eternity, shall I limit its flight to the 
tether of fifths and sevenths and the diatonic 
scale? How differently does he compose whose 
inward sense is the judge of what is created, who 
abideth by that decision only. He hath an ear 
not only to hear but an ear to sce —-to detect the 
form and colour of tone. The prismatic hues of 
melody he knows how to shape and turn to that 
which is called tune. This is what he desires to 
create: it is no lay figure, no thing of shreds and 
patches, no baseless fabric of a vision, no frag- 
ment of circumambient nonentity, but a breathing 
whole, the life of the inner creator, the heart of 
art, the pulsing of the stars. And the true artist’s 
loving heart whispers to him comfort in the work 
before him; for he feels; he believes; he knows; 
and he is justified by the still small voice of 
equivocal ambiguity. 

¥ * % * . 

“The foregoing remarks (suggested principally 
by having read one or two musical journals all the 
morning) coursed through my mind, as I stood 
gazing out of the garret-window. I turned tothe 
piano, and sat down to it once more. Running 
my hand along the keys, I perceived that the 
character of each note had been altered by my 
recent savage attack on the instrument. Every 
sharp was now a flat, the general tone of the piano 
was about five tones lower, and not a few of the 
notes had been altogether destroyed. A flash of 
genius inspired me. ‘Here! I cried aloud, ‘is a 
new instrument, as it were; and on this shall my 
work be born. Yes; for this piano, all out of tune 
as it is, but dearer to me for that reason, 1 will 
compose my opera, and call it 

ENHARMONICA, OR THE BRIDE OF 

THE DOMINANT!” 
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PROVINCIAL. 





Mr. G. V. Brooke and Miss Marriott are playing 
in Leeds at present. 


_—__ 


The Strand Company continue to receive substan- 
tial support at the St. James's Hall, Liverpool. 

Madame Celeste is about making a tour through 
the States. Previous to her departure, she takes a 
farewell benefit at the Theatre Royal, Liverpool. 





“ Arrah na Pogue” is still attractive at the 
Prince's Theatre, Manchester. Shakespeare's ‘A 
Midsummer Night's Dream” will be produced in 
September. 





We believe the committee of the Liverpool Phil- 
harmonic Society intend appointing a chorus-master 
to assist Mr. Alfred Mellon as conductor of the 
Society's concerts. Mr. FE. W. Thomas is mentioned 
as likely to obtain the appointment. 





Miss Wilton and the London Prince of Wales’ 
Company commenced a three weeks’ engagement at 
Mr. Henderson's Theatre, Liverpool, on Monday last. 
Byron's * 
traction. 


La Sonnambula” was the principal at- 
There was a large and enthusiastic house. 

The Glasgow Saturday Evening concerts will 
commence on the 2nd. September. For the first 
two concerts the following solo artists have been 
engaged :—Mdme. Linas Martorelle, Miss Whytock, 
Mr. Elliot Galer, and Mr. J. G. Patey. At sub- 
sequent concerts will appear Mdme. Lemmens- 
Sherrington, Miss Louisa Pyne, Mdime. and Mr. 
Weiss. Mr. Emile Berger has been appointed 
resident conductor of those concerts and pianoforte- 
soloist. 





Charles Reade’s dramatic version of his romance 
*‘Itis never too late to mend” is gaining a well merited 
popularity at the Theatre Royal Manchester. 
On Saturdaf last the house was full to overflowing. 
The scenery and effects are fine and the acting 
excellent, but the great charm is that the drama 
is written in so superior a manner. It is not too 
much to say that it is the best written sensational 
piece in existence. Report speaks of a week or so 
of Italian Opera prior to the regular season. 





The performances on the Grand Organ at Leeds 
constitute a pleasant feature of the Assizes. A 
concert was given on Monday for the benefit of 
the Dispensary ; and the piece of the evening was 
a composition, ‘“ De Circonstance,’”” by Dr. Spark, 
the organist, to whose exertions Leeds is indebted 
for the high musical position she enjoys. In ad- 
dition to this (a composition exhibiting the ability 
of the composer, entitled “‘ The Peaceful Lake”) 
there were given the ‘‘ Macbeth” Echo Chorus as a 
solo on the organ, and a good selection of vocal 
music, the latter inclusive of the duet, ‘“ How 
Sweet the Moonlight,” from Sullivan’s “ Kenil- 
worth.” The concert was well attended and realised 
nearly £60 for the charity. We congratulate Dr. 
Spark on the taste he has so well succeeded in 
developing in the West Riding, and on the re- 
munerative character of his performances. 





On Monday night Mr. Leicester Buckingham’s 
“St James's Comedy” of “ Faces in the Fire” was 
played for the first time in Brighton. The acting 
of the piece was not satisfactory, Mr. Slater was 
stiff and stagey and his emotional displays were 
by far too restrained. There was no depth what- 
ever and intensity was not even attempted. 
Miss Rollason laid herself open to the same 
observations—though in a lesser degree. Miss 
Henderson played Alice Hargrave very well. Her 
coaxing moods were tender and finished; her 
times of passion were viperish in their womanly 
hate and marked in delineation; her “pumping” 
of Vane clever in adherence to histrionic truth. 
Mr. Barsby failed to give any character whatever: 





to Cecil Vane. He was easy and gentlemanly ; but 
he should be something more’in such a part. Mr. 
George Rignold is entitled to commendation for 
his Philip Hargrave. There was more individuality 
about it than any of the other personations, and 
further, Mr. Rignold displayed some good acting. 
Generally, however, he lacked force and consistent 
abandon. 


Mr. Buckstone and the Haymarket company com- 
menced an engagement of three weeks at the 
Queen’s Theatre, Manchester, on Monday last. 
** The School for Scandal’ was given, with the after- 
piece of “The Jacobite.” On Tuesday Bulwer 
Lytton's play of ‘ Money” was performed before a 
crowded audience, The long and arduous part of 
Evelyn, the hero, was well sustained by Mr. Howe. 
Throughout, the man of honour and integrity, he 
invested the character with the grace and gallant 
bearing of a perfect gentleman. Miss Louisa Angel 
made a very interesting Clara Douglas, but scarcely 
seemed to take her usual pains with the part. It is 
also much to be regretted that she indulged in but 
ill-concealed laughter during what may be called 
Evelyn's reconciliation speech, at the close of the play. 
The audience of the Queen’s Theatre, Manchester, 
are entitled to respect as well as that of the Haymarket 
Theatre, London. Mr. Buckstone was highly 
amusing as Ben. Stout, Esq.; Henry Graves, Esq., 
by Compton, was inimitable. It is surprising to 
think how much was made of the character by 
this accomplished comedian. In “ Three Weeks 
after Marriage,” which followed, Mr. W. Farren 
and Miss Nelly Moore were both greatly applauded 
in Sir Charles and Lady Racket. The lady, once a 
member of the Theatre Royal company, received 
the cordial welcome of an old favourite. The 
announcements are Wednesday “ Presented at 
Court” and “ Speed the Plough;” Thursday “ The 
Rivals” and “ The Jacobite ;*’ Friday ‘ Money” and 
“ Three Weeks after Marriage;” Saturday ‘ Pre- 
sented at Court,” “ John Dobbs,” and “ The Wolf and 
the Lamb.” 





On Monday the annual festival of the choirs of 
the deaneries of Burnham and Maidenhead was 
held in Eton College Chapel, under extremely 
interesting circumstances. Aboutnine o'clock the 
members of the parish choirs of Windsor, Eton, 
Boyne-hill, Clewer, Taplow, Bray, Datchet, 
Wokingham, Sunning-hill, Sunning-dale, Binfield, 
Wingfield, Chalvey, Colnbrook, Horton, &c., 
assembled in the quadrangle of the college with 
the clergy of the different districts. At eleven 
o'clock the service was commenced with the 
anthem “ Praise the Lord, O Jerusalem,” by John 
Scott. Under the excellent guidance of Mr. Henry 
Barnby, of the St. George’s Chapel choir, their 
leader, the united choirs, numbering some 500 
voices, sang this beautiful composition in good 
time to the organ accompaniment of Dr. Elvey, 
organist of St. George's, Windsor. The Rev. E. 
Tapsfield intoned the service, while the lessons 
were read by the Rev. Messrs. Shouldham and 
Baker. The other choral portions of the service 
were also admirably rendered, the anthem after 
the third collect, “O give thanks unto the Lord,” 
by Dr. G. J. Elvey, being extremely well per- 
formed. The venerable Archdeacon Bickersteth 
preached an impressive sermon, taking for his 
text part of the ninth verse of the sixth chapter 
of St. Matthew, “Hallowed be Thy name.”’ Dur- 
ing the offertory a hymn, “Praise, O praise our 
God and King,” from “Hymns Ancient and 
Modern,” was sung, after which the clergy, 
choristers, and their friends, adjourned to the 
College Hall, where dinner had been provided. 
Upwards of 500 persons sat down to the repast, 
the Rev. Mr. Elliott, one of the fellows of the 
college, presiding, supported by the Venerable 
Archdeacons Bickersteth and Randall. In the 
evening another service was held in the College 
Chapel. 





The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-strect, Cavendish-square, was 99 
daring the week. 





THE OPERA. 





With the benefit of Mdlle. Tietjens on Saturday 
night and the miscellaneous performance exhibit- 
ing her proficiency, the doors of Her Masesty’s 
closed, and the Italian Opera of 1865 was brought 
to a termination. The past season has brought 
prosperity to Mr. Mapleson, and it must be 
pleasant for him to reftect that that prosperity 
has been deserved. Her Maszsty’s THEATRE has 
not for many years stood high on the field of en- 
terprise: rather has it occupied a level and 
monotonous position while everything novel in 
the way of art drifted to the other opera-house. 
If a new singer came out it was on the boards of 
Covent GaRpDEN; Covent GARDEN produced its 
Patti, its Lucca, its Wachtel, while few and un- 
important were the débuts on the Haymarket 
stage. This is what formerly existed ; but to this 
state Mr. Mapleson has put an end by the infusion 
of energy into the year’s campaign. In the 
face of a grave, almost irreparable loss—that of 
Sig. Giuglini—Mr. Mapleson has carried on his 
management with great and increasing success. 
True he has not replaced Giuglini ; it were too much 
to suppose he could. His tenors have been the weak 
side of the management, but for this weakness 
nature and not Mr. Mapleson is not to be blamed, 
for nature does not produce a Giuglini every spring. 
If Signor Emmanuele Carrion and Dr. Gunz have 
gone so far to put the public out of conceit with 
everyone who stands in the old favourite’s place, it 
only demonstrates how careful the director should be 
to procure for us next year some successor to our 
last tenor who shall not be utterly incapable. M. 
Joulain has not fulfilled the rumour which predi- 
cated great things of him. While he was yet in the 
provinces we heard exaggerated reports of this Giu- 
glini’s successor : he came to London and found his 
true level. Strongly dramatic and laudably earnest, 
he was to be commended for those qualities, but he 
was not to be invested with a genius not his due. 
Signor Gardoni proved the most serviceable tenor of 
the force of four out of which Mr. Mapleson sought to 
supply the loss of one; for Gardoni was at least artistic. 
Of the bass singers the engagements have been much 
more successful. First there was Santley, king of 
baritones, Scalese humorous and accomplished, 
Rokitanski magnificent voiced, Agnesi and Zacchi 
useful enough, Junca also serviceable, and Wol- 
rath a few degrees under zero. In female artists 
Mr. Mapleson was strong: he possessed a strong 
tower, or rather two strong towers, in the Tietjens 
and the De Murska. Never has the former lady 
exerted herself with more telling effect than this 
year; so conscientious has her labour indeed been 
that the health of Mdlle. Tietjens has to some 
extent been sacrificed to her artistic zeal; while 
with what result that zeal has been directed the 
success of “Medea” and the “‘ Zauberflite” shows. 
With Fri. De Murska success has been facile: she 
stepped easily into the good graces of the public, 
and her career was one avation from be- 
ginning to end. Let her not be spoiled by adula- 
tion: a good artist must work to the end of his 
public days, even as Mdlle. Tietjens works. 
There is no reposing on one’s oars. Her success 
in England should teach Mdlle De Murska to 
continue to deserve it, but to do this she 
must. still labour. Madame Trebelli is an ex- 
cellent acquisition to Her Majesty's; and none 
there deserves more laurels than does she, 
thanks to her conscientiousness, her modesty, and 
her ability. Miss Laura Harris has not proved 
invaluable in service; but then nature never 
intended her for a prima donna. There has been 
a general disposition on the part of the press to 
excuse her forthcomings on the score of youth ; 
but we think Miss Harris sufficient!y matured to 
make her inefficiency chronic. She is not actually 
an infant though she looks and sings like one; 
her formation is such that the lapse of ten or 
twenty years will scarcely alter. If we seriously 
believed that Miss Laura Harris would grow 
out of her incapacity, we should only advise her 
to grow as fast as she could and return when 
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she was developed; but we fear she is now as old 
as she will ever care to be, and that advance of 
years will not bring advance of merit. Prime 
donne are not port-wine that they should always 
improve by keeping; and we do not think either 
a sea-voyage or cellarage would ever benefit the 
American young lady. 

If Mr. Mapleson has had success in his engage- 
ments, no less is due him in his productions. 
That of “ Medea” and of the “ Zauberflite” entitles 
him to all praise; and the revival of the “ Favorita”’ 
and ‘ Semiramide” was not less meritorious. To 
the success of all these the energy of the singers and 
general goodness of the cast not a little contributed, 
together with the excellent scenery of Mr. Telbin and 
the augmented efficiency of the band and chorus. 
Thanks to Signor Arditi both of these elements have 
been better every year, and during the last season 
a pitch of orchestral and choral excellence was 
attained that speaks more than our warmest enco- 
miums could speak of the talent of our good con- 
ductor. We are glad he is “too dear” for M. Bagier: 
we would not willingly lose him for the sake of all 
the Italiens; for to him in his degree, as to the 
artists in theirs, all the merit belongs of the benefit 
Mr. Mapleson has derived from the season of 1665. 





MELLON’S PROMENADE CONCERTS. 





Mr. Mellon’s annual series of Promenade Con- 
certs commenced last Monday evening at Covent 
Garden Theatre, which was well filled in all 
parts, the promenade being, as usual, crammed. 
The program was an inviting one enough. Beet- 
hoven’s overture to “ Leonora” (No. 3) opened 
the concert and was executed faultlessly. Al- 
though this be the finest of the four overtures 
which Beethoven wrote for his opera, there is no 
reason why the other three, especially Nos. 1 and 
4, should be ignored as they seem to be. No. 4 is 
of a decidedly popular character, and little inferior 
to its immediate predecessor. The “ Prelude and 
Meditations” (Bach and Gounod) is, as the reader 
probably knows, the first prelude of Sebn. Bach’s well 
known set of 48. Gounod has written a violin solo 
on Bach’s arpeggio. It is played twice, accompanied 
first by the harp alone, to which is added on the 
repetition the deep pianissimo breathing of the 
orchestra. The whole is exceedingly fine; the 
violin part is well played by Mr. Hill, and the piece 
was redemanded in an uproar of applause: Why 
not let us have a few more of these arrangements ? 
Two or three more might be culled from the same 
collection. Next came Signor Ferranti, with Ros- 
sini’s buffo aria, ‘‘ Miei rampolli,” which he gave 
with spirit and effect. Then followed Mr. Levy, 
with a solo on the cornet-i-piston. Mr. Levy is his 
own eulogist, for, as the phrase is, he “ blows his own 
trumpet,”’ whicn had on this occasion its usual echo 
in a loud burst of applause. Madame Liebhart 
now stepped forward, and gave u; Verdi's 
elaborate piece of inspiration, ‘‘ Ah, fors’ e lui,” 
which, allowing for a little nervousness, she 
delivered with admirable effect. Mendelssohn’s 
“ Scherzofrom,” the Scotch symphony, which 
followed, is not one of his happiest efforts of the 
kind, and somewhat hung fire in the performance. 
A couple of juvenile female violinists (the Misses 
Hamilton) played a duet for two violins —variations 
concertante of Kalliwoda, This the young per- 
formers executed with clearness and precision. 
The piece, which bears the impress of having 
been written for the display of precocious acquire- 
ments, cannot be expected to test very largely 
the powers of the instrument, nor does it contain 
in other respects anything very remarkable. An 
opera selection from “ La’ Favorita,” with solos 
for principals, concluded the first part. The 
second commenced with a new overture (The 
Jacobite) by Mr. Mellon, and is one of the 
best instrumental pieces hitherto heard of 
his. Fluent harmony and clever scoring are 


always to be looked for from his pen; but here 
we have unity and development of design. The 
overture is short, which is another point in its 
favour, as evincing the writer's good taste in ceasing 


with his resources, a hint upon which many a writer | 


might do well to “ chew the eud of reflection.” And | 
now here is the fair Marie Krebs, who is greeted | 
with a vehement burst of applause, which she 
acknowledges with repeated curtsies. The applause 
ceases—not so the curtsies—the audience take the | 
hint and give her another volley, this time not 
unmingled with laughter; but Marie is deter- | 
mined to have a surfeit, and as the applause 
dies away commences another series of curtsies, 
and in a roar of laughter the good-natured 
audience again comply with the young artist's 
wishes. “It is excusable in a child;” said a 
gentleman behind us. True, but Marie is almost 
a woman. She played Liszt’s ‘“Tarantelle,” a 
piece remarkable for little but its inordinate 
difficulties. But nothing comes amiss to Marie’s 
digits: we could only wish that the piece had 
been more worthy the playing. She was recalled, 
and substituted a fantasia upon “Home, sweet 
home.” Mdlle. Liebhart having now recovered 
her self-possession, sang a German song with a 
confidence and brilliancy that elicited a loud 
recal. Another aria by Signor Ferranti and a 
buffo quadrille were both redemanded. Weber’s 
overture to “ Abon Hassan” concluded the selec- 
tion. At the end of the first part “God save the 
Queen,” and our new national anthem “ God bless 
the Prince of Wales,” were performed. 

If for nothing else it would be worth a visit to 
Mellon’s to hear Signor Ferranti. He isa buffo 
singer par excellence. Gifted with a rare comic 
physiognomy and an appreciation of humorous 
declamation, he succeeds in carrying away the 
audience, despite the uncomprehended Italian 
which he sings. His rendering of Rossini’s 
“ Tarantelle”” is to the last degree humorous and 
well-conceived, as is sufficiently proved by the 
burst of applause which rewards him; for in a 
couple of minutes Sig. Ferranti succeeds in in- 
gratiating himself with the dullest of his hearers. 





THE THEATRES. 

Theatricals continue quiet, with little change; 
dramatic quotations as before. Mr. John E. Owens 
has been “induced” to extend his engagement for the 
remaining weeks of the Adelphi season—an indefinite 
period, seeing that the season has just commenced 
there. The Adelphi almanack, however, is varium 
et mutabile, and one season usually closes on Satur- 
day night and the next commences on the following 
Monday. The success of Mr. John E. Owens is an 
undiscovered quantity; for the peculiarly ineffective 
drama is still retained on the bills. Let not the 
favours accorded to Miss Bateman, before she be- 
came monotonous, and to Mr. Sothern, now as ever, 
tempt an influx of Transatlantic actors into Eng- 
land, under the conviction that they must succeed 
because they come from America. The thing by no 
means follows. Bad acting will not go down here, 
whether the actor be American or European (except 
perhaps in the case of Mr. Phelps, who is an in- 
stitution); and the English public are hardly so 
gullible as to believe that two successful Americans 
make all the actors of that country good. Now, Mr. 
Owen, is a good actor, but he is shown to disadvan- 
tage in his piece, andpeople have found that out, not- 
withstanding the boastfulness of the advertisements. 
Why he continues the play is a mystery, which only 
those versed in the secrets of the coulisses could 
ever explain. Perhaps it is his fate; and he will go 
back to America without having given the English 
public any actual idea of his ability. 

A curious “row” has taken place between the 
Haymarket Theatre, under Mr. Montgomery’: 
management, and the Daily Telegraph. No adver- 
tisements of the theatre have lately appeared in 
the Telegraph, and a notice in the bills of the 
night informs the public that Mr. Montgomery 
has been “denied the advantage” of advertising 
in the said journal, his insertions having beer 
refused on the grounds that his Opening Ad. 
dress was not published in the Telegraph a: 
in the Times. The organ of flippant radi. 


it will have the advertisement, the whole ad- 
vertisement, and nothing but the advertisement. 
The only wonder is that our brilliant contemporary 
did not write a leader on the subject—certainly as 
fecund an one for an historical editorial as is a police 
report or a change in the weather. The Hon. Louis 
Wingfield has made his appearance on the stage of 
the Haymarket as Minerva in “ Irion.’ He proves 
to be possessed of some burlesque humour—of an 
angular kind mostly; but in the small part of an 
extravaganza it is difficult to form any decided 
opinion. We withhold our judgment until we seo 
him in a more important role. The New Royalty 
ex-company fill their old parts in the burlesque: 
Miss Ada Cavendish is as handsome a Venus as here- 
tofore, and Miss Lydia Maitland as magnificent an 
Apollo. By the way the former lady would do well 
to forget her shoulders for a few nights. She walks 
with them, stands with them, acts with them. She 
is all shoulder in her entrances, and aims too much 
at stateliness, Venus was not a stately goddess like 
Juno; she was pliant, yielding, gracious, alluring ; 
and Miss Cavendish would look better if she quitted 
her hauteur and left her shoulders with the prompter. 
The New Royalty continues to vary its program. 
A début took place on Thursday in the person of 
Miss Tremaine in Portia. The successful début of 
Miss Frances Strafford in ‘ The Stranger” and “ The 
Honeymoon” on Wednesday evening is another proof 
that the acting drama is in the ascendant. This 
young lady possesses all the mental and personal 
requisites for the stage, and her easy graceful manner 
is quite refreshing after the numerous awkward stiff 
exhibitions one is doomed to witness. We know few 
of her antecedents, save that she is the niece of the 
late minister at Florence and-the pupil of a cele- 
brated Italian singing-master in London, and sings 
as well as she acts. Handsome, intelligent, and 
enthusiastic in her love of the dramatic art, we pre- 
dict a brilliant career for Mr. Ryder’s new debutante, 
Miss Frances Strafford. 





FRANCE. 
Paris, August 9th. 

The public distribution of prizes at the Consor- 
vatoire de Musique on Friday brought the year's 
work toa close. The séance was presided by Le 
Maréchal Vaillant, Ministre des Beaux Arts, who 
was accompanied by the Count Baciocchi, M. 
Alphonse Gautier, sécrétaire général, &e. M. 
Auber and the officials and professors of the 
establishment were, of course, present. The most 
interesting part of the ceremony was the Presi- 
dent’s speech; for the défile of the pupils who 
come to receive their diplomas, bow to the public, 
shake hands with the Maréchal, and then retire, 
was so long that it ceased tobe amusing. Except 
when the lajies appeared, of course. Then your 
correspondent had an opportunity of studying the 
various modes of dropping a curtesy in use from 
the year One up to these days: we had them of 
all kinds, from the sweeping reverence, raising 
the dust for five minutes, to the hasty “‘ bob” of 
the nervous young ladies. As for the men, they 
were hideous in their black attire, and only two 
or three seemed to understand the art of making 
abow. At the end of the distribution the poor 
Maréchal was so completely turned into a band- 
shaking machine that the process seemed to be 
purely clock-work with him, for on coming down 
the Escalier d’Honneur I noticed him shaking 
hands with himself. 

In his speech, which was very well composed 
and not too long, the President called our atten- 
tion to the increasing introduction of vulgar forms 
ind expressions into the “ musical language” and 
udvised his young auditors to avoid following 
uch bad examples—and turning to M. Auber, 
said to him familiarly “Je ne dis pas ¢a pour 
yous.” (Tremendous cheering.) While on the 


ubject, the gallant Maréchal had a slight cut at 
ihe public, bidding them remember that “ by 
mcouraging with their presence and applause 
‘uch infractions of the rules of taste they risk 











calism seems peculiarly susceptible of slight: 


1 chance of rendering them perpetual.” (Surely 
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| 
it was not “La Belle Héléne” to which he | 


alluded!) A few words to the memory of Meyer- | 
beer were well received, but the mention of the | 
* Africaine” as a “great posthumous victory” 
spoilt the effect of the commencement of the 
notice. The orator also announced that an 
increase of 20,000 frances in subvention (a 
measure proposed by himself in order to raise | 
the salaries of the professors) had been voted by 
the Corps Legislatif, and would come into effect 
next year. This announcement was received with 
great cheering, in which the said professors 
particularly distinguished themselves. The 
speech concluded with a piece of advice to the 
students to listen carefully to the counsels given 
them by their masters; to pay attention to the 
traditions handed down to them ; 
confound “ tradition” 





On ne 
vous dit pas ‘ Imitez’” said the orator, “ mais | 
Méditez et Inspirez-vous.” 


with * routine.” 


’* 


The proceedings were terminated by a concert | 
and dramatic performance, in which the “ Lau- 
veats” of the year took part. M. Barbet, the 
premier prix de chant, sang the cavatina from ‘ La 
Dame Blanche,”’ and Mdlle. Mauduit, who also had 
obtained a first prize, gave us the air from “ Mac- 
beth,” which did not produce the slightest effect, 
and is as well fitted for a means of displaying 
vocal acquirements as the “Hundredth Psalm” 
would be. M. Montardon (violin) played a capital 
fantasia by his master, M. Dancla. The come- 
dians gave a scene from the “ Barbier de Seville,” 
by Beaumarchais, but the great effect was the 
last scene of “ Romeo,” with Mdlles. Bloch and 
de Beaunay. I noticed the favourable impression 
the first of these ladies had made in my last. 
This was in every way confirmed on a second 
hearing. I hear that M. Perrin has offered her 
an engagement at the Opéra, which she has very 
properly refused. The voice, a pure alto, has not 
sufficient compass to hold the contralto repertoire ; 
and unless réles are written specially for her, we 
should have but small chance of hearing her at all. 
And now the Conservatoire is deserted; the pen- 
sionnaires, who could not go down to breakfast 
without singing wt de pottrine on the staircase, are 
gone—some to see their friends, others to prepare 
for their career by preliminary rehearsals. The 
professors seem to believe that the height of 
human bliss is to fling their portmanteaus on a 
cab and, hurrying to the nearest railway station, 
get as quickly as possible to the sea-side or the 
country, and forget fora time that arpeggios exist, 
and that scales are a reality. A sad vision of a 
phantom in porter’s uniform passes now and then 
across the great courtyard, and even Bémol, the 
dog of the pensionnat, who has no one to tease 
him, has become melancholy and meditates 
hydrophobia. 

MM. Siraudin and Clairville, who have until 
now devoted their talents to writing light pieces, 
have just given at the Chitelet a religious drama, 
in five acts, entitled, ‘ Le Deluge Universel.”” The 
biblical story is pretty closely followed; but it 
sounds unpleasantly to hear of Noah as a “ heavy 
father,” and Japhet as a “walking gentleman.” 
The ‘piece is very successful, thanks in a great 
measure to the beautiful scenery and “ effects” 
introduced. 

At the Grand Théitre Parisien we get all kinds 
of novelties. After the “ Gardes Forestiers,” by 
Dumas, we had an opera company, who played 
the “ Barbiére” (in French) for five or six nights. 
I went to one of these feasts, and shall never 
forget the effect it produced on me. It was too 
bad even to mention. But one good move I must 
notice, is the idea of getting up a “ Récréation 
Populaire” once a week, and which I believe 
originated with M. Henri Herz. This has been 
very successful; and though our English ideas 
would hardly accept music on a Sunday, I think 
that a quiet concert of good music given in the 
Whitechapel district of Paris on that day cannot 
be very objectionable, and at all events keeps a 


but not to | 





few of the inhabitants of the locality from fre- 





quenting the “ marchand de vins.” I went there 
for a moment the other day. The house was 
filled with a very well-behaved and attentive au- 
dience. In addition to Mdlle. Bernard des Portas 
and M. Ambroselli, who gave the vocal part of 
the entertainment, there was a good instrumental 
troupe, including MM. Ponce de Léon and Col- 
longues and Mdlle. Ponce de Léon (pupil of M. 
Henri Herz), who played her master’s fifth 
Concerto, and was very deservedly successful. 
Duprez meditates an operatic season at the same 
establishment. 

Rehearsals have begun at the Italien. M. Bagier 
had engaged M. Arditias chef d’orchestra, but, 
after everything was arranged, cancelled the en- 
gagement on the ground that he was “ too dear.” 
I don’t know what he paid to the gentleman who 


| held the post last year: but if he was “cheap” he 


was certainly—(you know the rest of the phrase) 
and had an “arabesque” manner of beating time 
which looked very knowing but so discomfited 
the artists that they made it a point of never 
looking at him at all for fear of making mistakes. 





GERMANY. 





DrespENn, 7th Aug. 1865. 

On Sunday, the 23rd. ult., at 7 in the morning, 
the funeral procession of Ludwig Schnorr von 
Carolsfeld set forth on its way to the Annen- 
kirchhof. It was attended by a following from all 
ranks of society, for the deceased artist was 
widely known and much esteemed. First went 
ten ladies of the chorus, who strewed flowers on 
the way to the grave; then came the Kammer- 
musikus Hiebendahl bearing a laurel crown on a 
white satin cushion; then the opera director, 
Schloss, with a magnificent crown, also, on a white 
satin cushion contributed by the company of the 
opera house. Then members of the Royal Opera 
followed with palm branches; and then the body, 
behind which the father. and brothers of the 
deceased walked with the general director of the 
Royal Chapel of Music and of the opera house, 
Von Koénneritz, both Kapellmeisters, and the 
members of the Royal Chapel and of the opera 
house. A long array of every social standing fol- 
lowed to the sound of the Funeral March composed 
by the Kammermusikus Hiibler. When the body 
reached the grave it was lowered amid the choral 
“« Jesus, meine Zuversicht;” and the general director, 
Von Kénneritz, stepped forward and spoke a few 
forcible words which left a deep impression on the 
crowd before him. 

“Ludwig Schnorr von Carolsfeld,” he said, 
when he had spoken of the suddenness of that 
calamity which had laid the singer in death, 
‘was a true artist. For his art alone he lived. 
He regarded it not as a means of acquirement 
but as itself a goal, as a final purpose for the 
most diligent and earnest striving. Therefore is 
it that we stand so at thy grave, O transfigured 
one! With thee has paled a star of the first 
magnitude in the heaven of art, with thee goes 
to the grave the happiness of a gifted wife, the 
pride and joy of excellent parents who within a 
year’s space have mourned the death of three 
children. They had prepared and adorned with 
loving hands the dwelling wherein thou wert to 
live with them in future. Hardly hadst thou 
entered it than it was the place of thy death. 
From fullest life and fullest strength of doing 
and working Death remorselessly tore thee away— 
there rises to quivering lips the cry Why, Why? 
Yet His ways are unfathomable: what God does 
is well done, so must our believing prayer run. 
The Lord gave thee us, the Lord hath taken thee 
from us away: His will be done. Amen.” 

And then there rose the hymn of Anselm 
Weber, “ Rasch tritt der Tod den Menschen an;” 
which being solemnly sung, and the Lord’s 
Prayer recited and the blessing spoken by the 
Deacon, the procession left the churchyard 
singing the choral “ Auferstehen, ja auferstehen ;’’ 
and thus Ludwig Schnorr von Carolsfeld was 
buried in the 35th year from his birth. 





HIGHWAYS AND BYWAYS OF ART 
LIFE IN LONDON. 
—_——_>——_. 

OUR OWN BOHEMIAN TREATS OF THE SEASON—AND THE 
POLYTECHNIC. HE RELATES OF THE WONDERFUL 
BIRDS—GOES TO THE OXFORD—AND IS MUCH EDIFIED 
THEREAT. 

There are not many Roads of Art which require 
sweeping at the present season of the year, for the 
autumn has left them deserted. Oxford-street is 
“up” as usual: it usually is; for the gaspipes are 
particularly fractious in that great artery, and are 
perpetually in need of assistance—assistance being 
given by a sort of viatic phlebotomy performed on 
the great artery, the circulation of which is stopped. 
In like manner the Highway of Art-life is “ up,” and 
its circulation stopped by the autumn. Patti is gone 
to Baden-Baden, where we may expect her to net 
enormous sums at Rouge et Noir—not the repre- 
hensible gambling game, but by the more lawful 
Rouge et Noir of Adelina’s own beauty—by her red 
lips and black eyes. There Mr. Sala may see her, 
if he stays long enough and keeps his head clear for 
columns, Tietjens is gone or going somewhere else, 
also Lucca; but as your own Bohemian never reads 
the Orchestra, he is not prepared to indicate the 
localities respectively. Apropos of which, do you ever 
remark, my Editor, how very few people ever do read 
papers by their own confession—at least when they 
are personally aggrieved by the said papers? I never 
met a man yet who, having suffered criticism-in your 
journal, would admit having read it. ‘I am told 
there is a villainous attack on me in the Orchestra,” 
says Sceleratus the great composer: ‘not that I 
have seen the print, for I never read it.” ‘* A friend 
informs me,” remarks Herr Schwindler, “that you 
have published an infamous libel on me in your con- 
temptible paper, which I never read myself, to the 
effect that so-and-so;” and the logical Herr then 
quotes the critique verbatim, proving that he could 
not have seen it: he knows it so well. It is a curious 
study, the non-legitiveness of the reprehended 
masses, analogous to the non-dormitiveness of people 
during church service. For it is a well-known fact 
that nobody ever admits having slept in church, 

At this stage of the year the only resource in the 
way of lawful entertainment lies between Mellon's 
and the Polytechnic. I have not been to Mellon’s, 
but hope to go next week. I have been to the Poly- 
technic. Not to be instructed in pseudo-English 
history, for Mr. George Buckland is unwell and 
Professor Pepper (I think it was Professor Pepper) 
does not favourably impress me in reading; but 
to witness the Pepperian invention “Proteus.” It 
is very curious, and beats the Davenports (if it 
needed any great science to beat those arrant 
doos) hollow. A pupil of Professor Pepper's steps 
forward, is shut in a cabinet—doors opened— 
pupil gone. Doors again opened—a horrid 
skeleton grins at you from the interior. Doors 
again opened—pupil issues forth innocently. 
There are no apparent secret places about the 
cabinet to account for the stowing away of the 
man: it is all optical delusion. Then the 
Professor has a method of magnifying cartes and 
gold watches and throwing the reflection on a disc, 
which is very curious. But the charm of the 
Polytechnic just now is a vivacious French lady 
with the most incomprehensible English and the 
prettiest gesturesimaginable. She is French from 
bow to toe. (I think she wears a bow, but am 
quite justified in saying so, for all ladies 
do.) She is French and therefore charming. 
She has a lot of absurdly intelligent birds, who 
understand the Parisian language, and do all 
sorts of queer tricks. A row of cards, the faces 
hidden, are placed in a slide; the birds are asked 
the day of the week and of the month, and one 
ornithological little genius hops out of his cage 
and pecks out a card containing the answer. All 
sorts of questions follow and are satisfactorily 
answered in a similar manner: sums and sub- 
tractions, colours, the faces of playing cards, the 
small birds, chirping all the time, prove they 
know all these. Their instructress addresses them 
in French, encouraging them; and at her “ Fattes 
attention, mon ami,” they chirp away and hop 
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about assiduously to their task. It is a wonderful 
exhibition, well worth the visit of your juvenile 
friends—that is, if an Editor can have juvenile 
friends, which is scarcely in his hardened nature. 

Last week I looked in at the Oxford with my 
friend MeJollie of Glen-Jollie, North Britain. 
McJollie has northern proclivities and is opposed 
to gin as a metropolitan institution. When under 
the influence of his national exhilarant as nearly as 
that nectar can be imitated in the degenerate south, 
McJollie was great on dramatic subjects and 
curious to ascertain the status of English Opera as 
illustrated in its true school—the Music Hall. So 
I took him to the Oxford. We had been to the 
Princess’s, where that wonderful stage manager, 
good author and excellent actor, Dion Boucicault 
yet manages to keep himself and his colleagues up 
to the mark despite the ennui of so lengthened a 
run; and we got to the Hall of Limited Liability 
in time to see the worst end of the program. 
Worst, that is to say, because ‘ Sixty-sic’ was 
over, which is capital, and all that was left was a 
perfectly horrid duet between a very small 
couple — brother and sister apparently — cos- 
tumed respectively as a policeman and what 
the Germans call a Backsisch—namely a maiden 
between girlhood and womanhood. The duet 
being insufferably vulgar was rapturously encored 
by the lovers of English Opera proper; and the 
encore produced some very good dancing, in which 
the couple pleased your own Bohemian infinitely 
more than by their duet. When the dancing was 
over (and that also was encored, but worthily) the 
chorus and band were brought on for a selection 
from the ‘‘ Sonnambula,” and your Bohemian had 
once more the pleasure of beholding Herr Jongh- 
manns the indefatigable and Miss Russell the 
praiseworthy. There was no tenor unfortunately ; 
and the lean and bearded bass whom I have 
always admired in “ Martha,” had to sing the 
Count’s music, which did not suit him. Miss 
Russell was good, and did nearly all the work; 
but as an intelligent audience began to leave as 
soon as it saw the vulgarity over and only clas- 
sical food left for digestion, the selection was cut 
short, and half the good airs left out. Whose 
fault was this? Have the music halls degraded 
public taste or has the public want of taste com- 
pelled the music halls to retain their present level ? 
It is like the lawyer’s question of the first egg 
and the first hen; but for myself, so far as the 
Oxford and Offenbach are concerned, I consider it 
is six of the one and Sixty-six of the other. 








ARCHDEACON PREST’S CRUSADE 
AGAINST CHANTING. 





The Church Review holds nervous and just no- 
tions anent Archdeacon Prest’s crusade. What, 
it asks, what can we say when rectors and arch- 
deacons take to protesting in sermons, and even 
in charges, against choral festivals and choral 
services, which are now spreading everywhere 
among us? Durham is the favoured diocese 
where these specimens of the antique are fostered, 
and Dr, Baring is their patron. These men, 
Archdeacon Prest of Durham and Mr, Clayton of 
Stanhope, have found out that in the melodious 
rendering of God’s praises the spring of a whole 
multitude of evils lies concealed; your only safety 
is in the parson and clerk duet. Should a cho- 
rister learn to sing from score, the spirit of 
Christianity is fast waning from our choirs. 
Should he rise to F sharp, our Protestant religion 
and liberties are in danger; and as for a Gre- 
gorian tone—it is Popery itself. Truth to say, 
these critics candidly confess that music is out of 
their line, and their discrimination between An- 
glicans and Gregorians is strictly impartial—that 
is, indifferent. The nasal twang issuing from the 
foot of the three-decker throws them into rapture, 
and solitary deep answering sonorously to solitary 
deep anticipates for them the song of heaven. 
But, seriously, if the voice be one of God’s gifts, 
and music a mysterious expression of something 
which transcends earthly experience, how is it 





that men of some credit and position have the 
hardihood to proclaim themselves the allies of the 
perversion of God's gift? It was no conscious 
teaching of a principle that led to the degradation 
of music and the neglect of our own plentiful 
rubrical directions thereupon. It was the fruit 
of religious laxity and religious torpor; and if 
Archdeacon Prest desires to depose music from its 
position as a bandmaid to religion and a medium 
to God’s praises he must first destroy the great 
spiritual revival in our times. Cannot such per- 
sons see the signs of this deeper revival, and that 
the one has followed naturally from the other? 
This is at a time, too, when every weekly paper 
brings us accounts of choral festivals at one or 
other of our cathedrals, and at many more of our 
private churches; when sectarians all over the 
country are carefully studying musical services, 
and when even the House of Commons has so 
caught the infection that it actually calls upon 
Mr. Whalley to sing! Does Archdeacon Prest 
expect to stay this onward tide that is spreading 
over quarters once so unlikely with his feeble 
stop-gap ? When sectarian Puritans are becoming 
esthetic does he expect to unestheticize the 
ritual of the Church of England, which always 
has been esthetic? He has begun too late in the 
day, and we advise him to direct the revival rather 
than, unavailingly, to stop it or ignominiously 
to rail at it. 

This is not the time to tell us that good music, 
that strong ally of irreligion and all that is un- 
spiritual, is to be confined to Cathedrals, and bad 
music to parish churches. Alas! for Archdeacon 
Prest, and such as he, we are even trying to 
make our Cathedral services more Christian, and 
our parish churches are themselves supplying the 
model. If Mr. Prest is able to read the English 
of the Prayer Book straight on, he will see that a 
good musical service is the ideal constantly put 
forward; and that if the Church compels its 
realisation in cathedrals it is because she has a 
certain knowledge of their ‘ability. If the rule of 
remission depends on the ability of a church or a 
choir so must the rule of observance. 

How the assembled clergy relished this olla 
podrida, solemnly imposed upon them from the 
archidiaconal stool, is not difficult to conjecture. 
Alas, for the time when Archdeacons spoke either 
practical advice or theology! Alas, for a once 
respectable school, if in the year of grace 1865 it 
is still grubbing among the remnants of decayed 
traditions, which even children have unlearnt, 
slandering Christian work and babbling about 
choral Services and the old world uses of cathedrals. 
The only useful part of Archdeacon Prest’s charge 
is the half-page which numbers up the new 
churches within his Archdeaconry. In the name 
of common sense and sound Theology, and in pity 
to a long-suffering clergy, let him keep to his 
statistics. In these there is the one advantage, 
that they suggest a subject suitable for both 
moderate talents and some amount of zeal. 








REVIEWS. 





(ANDREWS. | 
“JT will extol Thee.” An Opera Song. By 
Hagnpen. Arranged by R. ANDREWS. 

There are many marvellously fine songs in Hiin- 
del’s operas worthy of translation into the services 
of the church, and Mr. Andrews is a worthy 
pioneer, although in this song he has somewhat 
missed the mark. It is Hindel, but Hindel in his 
conventional puppet vein, a vein we forgive at 
once, because at once we exclude all remembrance 
of it. 





[AVELING. ] 
“The Psalter—should it be Chanted or Read?” 
By Henry Avevine. 

The author is a layman and an organist, and 
demonstrates the Psalm was and is a piece of 
poetry intended for music, and proper to be sung. 
But how? that is the question now; for we pre- 
sume, with the exception of the Bishop of 





Gibraltar, the Dean of Derry, Archdeacon Prest, 
and Chaplain General Gleig, everybody cries out 
for singing the Hymn-book of the Bible. The 
Psalm is to be sung lyrically, not gabbled to a 
chant—an iron framework of four bars. What 
is now wanted is a plain and intelligible disquisi- 
tion on lyrical chanting—a system of Psalm 
singing that shall appeal to the hearts and under- 
standings of all worshippers, whether churchmen 
or dissenters. Mr, Aveling may issue a rider to 
his brochure with advantage on this point. 





[Cramer & Co, Liwrrep.] 
1. ‘Souvenir de Brighton.” A Redowa, 
Nouuer. 
2, “ Rondo Brillant.” By the same. 
3. ‘Les Ondes en Lumidre.”’ Caprice notturne, 
By the same. 
4, ‘ Dream at morn,” 


Par FE, 


Reverie. By the same. 

M. Nollet is a real pianist, writing for his instru- 
ment, and in a way best adapted to display the 
capabilities of both performer and instrument. 
The two pieces Souvenier and Rondo are initiatory 
studies to the last two, but display much of 
elegance and even of beauty in their progressive 
character. He has the utmost command 
over the instrument and therefore transmutes 
the simplest material into the elegant and graceful. 
Both the power and the feeling are essential in a 
composer for the girl at school, 

The Nocturne opens with a beautiful and well 
sustained canto for the left hand accompanied by 
undulating harmonies in the right. The song is 
then taken up by the right hand, the arpeggi lying 
immediately beneath it, the left occasionally 
going in duet with the song. At the coda the 
left becomes the singer whilst the right takes 
the whole range of the key board in Thalberg’s 
best manner in passages not less elegant than at 
times unexpected. All is written apparently 
without effort, and therefore the feeling is never 
disturbed by either pretension or irritation—sure 
signs of weakness. “Les Ondes en Lumiére” truly 
corruscate with brilliant and graceful thoughts, 
and will aid in polishing and refining many an 
advanced performer. 

“The Dream at Morn” is a Lento six-eight 
movement, in somewhat of the spirit of the last 
piece and somewhat more under the hand and 
requiring less command over the extended 
passages. It is sufficiently novel to draw atten- 
tion and incite an interest ; there is the same easy 
flow—the same suave manner—the same polished 
phrase now moving onward lightly and graciously 
and now full of force and intensity. M. Nollet's 
works, if all of this order, will mect with very 
general reception, forhis music teaches not only ad- 
vance of hand but advance in thought and feeling. 





[ Nove110. } 
“ The Charge of the Light Brigade.” Vocal quartett. 
Poetry by Tnnnyson, music by G. F. Conn. 

Mr. Cobb has rushed upon ground which many a 
sage music-poet would fear to tread. His part-song 
is formed upon a double figure alla marcia, varied by 
such removes from the key as may be accounted for 
on the principle of twelve equal semitones in a key 
all equally, like a happy family, related to each 
other. More care in the choice of subject, more 
serupulosity in the selection of the music material, 
and more attention to order and finish may lead 
Mr. Cobb to better work and stronger results. There 
is promise in him. 





“ There is a blessed home.” Four-part hymn. By 
J. C, Cueverey. 

This is a pious romaunt addressed to “the saints 
of God” in reminders of “ this land of woe,” “ tears 
of sorrow,” “ daily toil” contrasted with “ a land of 
peace,”’ ‘* a joy all joys beyond,” and so forth. The 
hymn is the composure of an Anglican priest in the 
possession of a good estate, a comfortable rectory, 
and other clerical inlets to income. Mr. Cheveley’s 
tune is suggestive of all these creature comforts; he 
evidently has no dislike to this present state of things 
and has not attempted anything more. It has air, 
which moves, and can be sung without effort. 
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TERMS OF SUBSCRIPTION, 


STAMPED. 


UNSTAMPED 
Per Year 17s. 4d. 13s. Od. 
» $Year 88 8d. 68. 6d. 
» Quarter 4s. 4d. 8s. 3d, 


Payable in advance. 
*,” Carqves axyp Post-Orrice OnpERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fizet-stagrt, Loxpon, E.C. 


Orricxes: 201, Recent Srrext, 


AND 
59, Fieet STReeEt, 
PROM WHICH THE TRADE IS SUPPLIED. 





*,* The “Orchestra” may also be obtained of 
Mr. J. Surman, 9, Exeter Hall, Strand. 





LES CLOCHES DE L’EGLISE, 
FOR THE PIANOFORTE. 
By J. RHODES, 


CRAMER & Co, Limited, 201, Regent-street, W. 





HERR REICHARDT’S 
NEW BALLAD, 
“The Haunting Thought,” 


Sung with the greatest applause by the 
Composer. 





THREE SHILLINGS. 





CRAMER & CO. LIMITED, 


201, Reagent Street, Lonpon, W. 


THe ‘ ORCHESTRA ” 


PRIZE COMPOSITIONS, 1865. 


NOW READY, 
THE INDIAN SUMMER, 
BALLAD, 
by ANNETTE BAUMER. 
98. 6d. 
THE REEFERS SONG, 
Py Professor STEWART. 


2s. él. 


POLONAISE BRILLANTE 
POUR PLANO, 
By CHARLES J. TOMS. 


Sa, Gal, 











LES HUSSARDS DE LA REINE,| 


GALOP POUR PIANO, 
Par LE CHEVALIER PONCE DE LEON, 
3s. 


THE SIRENS’ REVEL, 
WALTZES. 
By W. H. ADAMS. 
4s. 


London : CRAMER & Co., 201, Regent-street. 


New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 
M. W. BALFE. 


In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS, 
For large melody and “captivating treatment, 


there has been no Song like this, since the days 
of “Come into the Garden, Maud.” 


Cramer & Co. Limited, 201, Regent-street, W. 





TO CORRESPONDENTS. 


a 


R. F.—The Dominant or Pr is the mean between 2 and 
4—C 2, G 3, C 4. The Subdominant or Transcadence is 
the omission of the mean, the extremes being 2-9—F 2, C 3, 
G 2. 

Ixquingr.—Take a string, its whole sounding C. 3-4 will sound 
F. Now 3to4 is of 2, and Fis2. Cis F,as3to2; and 
F, the octave above te C, as 3 to 4. Again, divide the 
whole string C into six parts. Five parts will sound A, the 
major sixth. A is 5, Cis 6 to F, and 3 is the lowest form 
of 6, F is 2,C is 3, F is 4, Ais 5,andCis6. D here is 
no harmonic of A, or, if 0, it must also be harmonic with 
C; or, in other words, the discord of a ninth is a consonance, 
and D forms with C a part of the harmonic triad of F. 

A Srupext.—There is an augmented or sharp third in a key, 
and this lies between the 4th and the 6th. Take the key as 
C. There is no augmented 3rd from C to K, nor is there 
from G to B. But from F to A there lies, beyond A, a 
whole tone ; from E to F is a semitone ; from B to C a semi- 
tone ; but fromA to B is a whole tone, and between A and 
B lies B flat, A sharp, and B natural. A beats 40, B flat 
beats 42, A sharp beats 44, and B natural beats 45. A 
sharp to B natural is the smallest semitone in practical 
use; in fact, a good violinist will tell you he can hardly 
make it sharp enough. Of this Albrechtsberger knew no- 
thing ; nor did he know anything of any real value as to 
the origin of sounds in music. Beethoven found him out, 





and left him because his discipline was death. Don’t read 
Albrechtberger, or you may be ruined ; and don’t believe a 
word of any one who believes in Albrechtberger. To 
hear the real sharp 3rd, ask a good violin player to give 
you this passage on his instrument :-— 








Hagnpetits.—During the time Hiindel was composer to the 
chapel of the Duke of Chandos he composed three thick 
volumes of anthem music, besides various ‘‘ Te Deums” 
and other cursus music. If Hiindel had been appointed com- 
poser to St. Paul’s Cathedral, and had he worked at the 
same rate when with the chapel at Stanmore, he would have 
left seventy four thick volumes cf anthem music, alone, 
without reference to the music for the prose hymns, the 
Passion Week, and the great festivals of Christmas, Easter, 
and Whitsuntide. The salary of a singing man in that 
cathedral is from £200 to £300 per annum. Before the 
revenues were touched by the commissioners the yearly 
revenue of this cathedral was (according to Dr. Blomfield’s 
statement, then Bishop of London) upwards of £30,000 per 
annum. Hiindel would, nodoubt, have held the appointment 
of composer to St. Paul’s for the stipend of a singing man, 
and £4,500 or thereabouts would have given to the sons 
and daughters of England, in their worship of Gop, a mass 
of choral music of which the mind can hardly comprehend the 
value. Instead thereof, England has a volume of Greene’s 
anthems and another by Charles King, full of ‘ serviceable 
music.” 


GOUNOD'’S NEW SONGS, 











Just Published, 
‘ ml TT ” 
“3.0 to &.2. Goh. Bs 
Vastoral Romance for Tenor or Soprano, and Mezzo-Soprane. 
Price 4s. illustrated ; 


| OM E 





AND = 
al 99 
D J | ° 
ARAB SONG FOR SAME VOICES. 
Price 4s, illustrated, 
* Monsieur Gounod has just finished two very beautiful me- 


ladies, ‘La Solitude” and ** Medjé ;” the first is one of the 
| most charming reveries pastorales written since Schubert; the 


AN 


second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 





Craner & Co, Limited, 201, Regent-street, 


The Orchestra: 


A REVIEW OF MUSIC & THE DRAMA 














All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Avams and Francis, 59, Fleet 
| Street, E.C., or Mr. J. Swurr, 55, King Street, 
, Regent Street, W. 
| : 








LONDON, SATURDAY, AUGUST 12, 1865. 








Frl. Fillipine von Edelsberg has replaced the 
late Frl. de Ahna in Berlin. 





Gourdin, a brilliant artist of the Opera Comique, 
is dead. 





Italy has just lost a poet in the person of Mar- 
ciliano Marcello, editor of the Zrovatore and a 
clever librettist. 








At Bologna the “ Africaine”’ will be first intro- 
duced into Italy. 





We understand that the St. James’s Theatre will 
shortly open under the management of Mr. Belton, 
of Exeter. 





Costa has received a highly flattering letter of 
thanks from Rossini for the present of a full 
score of “ Naaman,” 





Joachim and his wife, after a few weeks’ sojourn 
at Whitby, left yesterday for Paris. They are 
expected on a visit to Mdme Schumann, near 
Baden-Baden, in the course of this month. 





Antoine Rubinstein, with his charming bride, 
was present at Rossini’s chateau at Passy last 
week, and played some of his own compositions to 
the Maestro, 





To the Mozart Memorial in Vienna Rossini 
has sent “ Le Chant des Titans” and “La Nuit de 
Noél,” two compositions to be performed in the 
concert there. 

Among the sinecures at court who receive pay 
without play are the state musicians during the 
four years’ mourning. Their pay would support 4 
National Academy of Music, without troubling Mr, 
Gladstone for additional aid. 





During the first half of this year 447 concerts 
have been given in Paris. Ninety were given in 
March and one hundred and one in April—making 
on the average three concerts daily in the last 
month. 





The gentlemen polled as Directors of the Phil- 
harmonic Society for the ensuing season are 
Messrs. G. F. Anderson, M. C. Wilson, F. B. 
Jewson, J. B. Chatterton, J. M’Murdie, C. Lucas, 
and J. Thomas. 





The cast for the ‘* Africaine,” in its English dress 
at Covent Garden, is to be as follows :—Selika, Miss 
Louisa Pyne; Ines, Madame Lemmens-Sherrington ; 
Vasco, Mr. Charles Adams; Nelusko, Mr. Alberto 
Laurence; Don Pedro, Mr. Weiss. The English 
translation is by Mr. Charles Kenney. 





The first composition prize in the Belgian 
Musical Academy at Brussels was gained last 
week by M. Huberti, pupil of the Director—the 
venerable learned historian and theorist Fétis. 
This prize entitles the student to a pension for 
study, and travelling to Italy, and Germany. 





Mr. C, G. Verinder, Mus. Bac. Oxon, has been 
elected Secretary of the Musical Society of London. 
The office is now a salaried one. Mr. Salaman 
remains a member of the Council but yields up 
the “ seals of office” as Honorary Secretary of the 
Society at Michaelmas. 





The Neue Berliner Musikzeitung has just found 
out that we have had a Hiindel Festival in Eng- 
land, and he criticises it gravely as an event which 
has just occurred. It is expected that by the end 
of September or so the news that the “ Africaine ” 
has been produced in London will dawn upon him 
dimly. 





The Atheneum reprehends the Dean of Derry as 
follows :— Among foolish Deans, past and present, 
unless the newspapers belie him, the Dean of 
Derry is one of the most foolish ;—since he is 
absolutely attempting to banish music from the 
Church of England, on the plea that it is misused 
by the Puseyitos—and this at a time when Scot- 
tish Calvinism and English Dissent are relaxing 
their old Puritanical rigour; when even the fol- 
lowers of George Fox are casting off the slough of 
asceticism in matters of costume, daily life and 
observance! But who can put a date to the 
vagaries of bigots?” 
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The spread of cholera in Ancona has created 
alarm throughout the east coast of Italy. Every 
precaution will be taken to prevent the disease 
reaching the new seat of Government. Many of 
the wealthy inhabitants of Ancona have taken 
flight. Musical students will wisely pause before 
they penetrate the interior of Italy during the 
panic, 





The daily journals seem to disapprove of alms- 
houses for literary pensioners, and deem it more 
expedient to allow the recipients to spend their pen- 
sions in seclusion among their friends at their own 
choice. We think so too; and advise the Royal 
Society of Musicians to invest the munificent legacy 
of Begnez (£1000) for the general benefit of their 
claimants, and abandon the idea of building alms- 
houses, 

Mdlle. Adelina Patti has just given a grand 
concert at Vichy, and, as usual, met with a trium- 
phant success; she also intends giving a concert 
at Baden on the 5th of September, and, if report 
speaks true, she has been engaged by express 
order of the King of Italy to sing at the grand 
theatre of Florence, from the 15th of September 
to the 15th of October. She will then visit the 
principal provincial cities in France, previous to 
returning to Paris. 





Saratoga is destined to be be a rendezvous of 
musical celebrities. The magnificent new Opera 
House, built by the Lelands—grand in archi- 
tecture, and rich in appointments—was opened 
on the 10th of July, with a grand ball to Gen. 
Grant, who was present; after which follows a 
season of German Opera, alternating with 
Wallack’s New York Company, under the 
management of Leonard Grover, which is a 
sufficient guaranty of its complete success. 





M. Albert, the popular dancer and ballet master 
of Eber’s reign, recently died at Fontainebleau, in 
his 78th year. He was a most accomplished 
artist and creator of several of the most brilliant 
and successful ballets of the French Grand Opera 
and Her Majesty’s Theatre. ‘‘ Cendrillon,” “ La 
Jolie Fille de Gand,” “‘ Le Corsaire,” “‘ Le Chateau de 
Kenilworth,”’ “ La Fille de marble” and other ballets, 
produced by Albert obtained great popularity. 
He was an excellent musician, highly esteemed. 
His funeral was attended by a numerous circle of 
friends. 





The annual meeting of the shareholders of the 
St. James’s Hall was held on Monday last to 
recieve the report of the directors. The balance 
sheet presented a more favourable aspect than in 
former seasons, owing to the Hall being engaged 
during the autumn at a good rental. The 
directors decided upon reducing the amount of 
debentures rather than declare a dividend for the 
shareholders. The amount of debentures is now 
£4000, and it is expected that at the expiration of 
three years a good dividend will be paid upon the 
share. Capital, £24,290. The original prospectus 
of the Hall calculated the expenditure at £45,000. 
It has cost £70,344 2s. 





The Grand Hall of Science and Arts, adverted 
to in one of our recent numbers, will be built on 
the ground north of the Conservatory of the 
Horticultural Society, facing the Albert Memorial. 
The design of the Hall, in the form of an Amphi- 
theatre, we believe, was made by Captain Fowke. 
The exterior will propably be designed by Scott. 
Should his plan be realized as shown to and ap- 
proved by the Queen, there will be on each side, 
E. and W.,a wing of commodious offices and rooms 
for Academies or Societies in connection with 
the Hall. The best authorities have been con- 
sulted, and every care has been bestowed to ensure 
success in the structure of the interior, as ex- 


A better illustration of the bathos of musical 
criticism could hardly be found than in the 
Pall Mall Gazette, which summed up a magni- 
loquent account of the performance of the sublime 
“ Israelin Egypt” with the following sentence : 
“ Handel’s music inside the Palace and the rain 
outside gave to the entertainment on Friday a 
thoroughly English character!” Again—‘ All 
the music suggestive of getting drowned was 
painfully significant to those who had suffered 
personally from the storm.’’ This brings to mind 
the lady who put up her parasol during the Hail- 
storm Chorus, to protect her person from the 
pelting stones, and the drowsy sailor effectually 
roused by the duet “ The Lord is a Man of War.” 





Mr. Manns is determined to have novelty for 
his benefit on this morning (Saturday). He has 
arranged for the production of an opera, by 
Gounod, hitherto unknown to English ears— 
“Trene.” The libretto, by Mr. Henry Farnie, 
comprises an original plot, so that an English 
audience will have the advantage of hearing the 
music of Gounod wedded to words which are not 
hampered by translation from the French. The 
opera will be sung, not acted; but supported by 
such artists as Mdme. Lemmens- Sherrington, 
Mdme. Louisa Vinning, Mdme. D’Este Finlayson, 
Mr. Lewis Thomas, Mr. Montem Smith, Mr. Ren- 
wick, and Mr. Smythson, and with a chorus and 
orchestra of unusual strength, it cannot fail to 
prove attractive to all admirers of Gounod, who, 
du reste, has infused into the present opera much 
of that melodic beauty which has rendered his 
“ Faust” so popular. 





At the officers’ mess of the Royal Artillery last 
week, the guests invited included the director of 
the Royal Italian Opera orchestra—Signor Costa. 
The band, under the direction of the master, Mr. 
Smythe, mustered in full force, about 84, and 
played in front of the banqueting-hall the over- 
ture to “@uillaume Tell” in splendid style. 
Driven in by the rain, the band formed a complete 
and very effective concert-orchestra of 72 well- 
balanced stringed and wind instruments, and per- 
formed selections from “Eli,” ‘“ Dinorah,” and 
*« T’ Africaine,” and the overture to “ Semiramide.” 
They afterwards exhibited in a third character, 
as choristers, and sang Mendelssohn’s “ Lebe 
wohl” so well as to elicit the flattering praise of 
the Italian Maestro. At the conclusion of the 
banquet and music, Signor Costa was introduced 
by Col. Clark to Mr. Smythe, and the latter was 
highly complimented on the varied and excellent 
powers of his numerous and efficient band. 





Wagner has obtained the material for his new 
opera from an old English legend. Matthew 
Arnold, a poet, who has not been sufficiently ap- 
preciated in this country, wrote a dramatic poem 
on the same subject, called “ Tristram and Iseult,” 
containing many passages of great power and 
beauty. The following‘is the legend, as given in 
Dunlop’s “ History of Fiction.” 
of his uncle, King Mare, the king of Cornwall, 


“Tn the court 





hibited in the Model—for light, sound, ventilation, 
speedy ingress and egress. 


who at this time resided at the Castle of Tyntagil, 
Tristram became expert in all knightly exercises, 
The king of Ireland, at Tristram’s solicitations, 
promised to bestow his daughter, Iseult, in mar- 
riage on King Marc. The mother of Iseult gave 
to her daughter’s confidante a filtre, or love potion, 
to be administered on the night of her nuptials. 
Of this beverage Tristram and Iseult on their 
voyage to Cornwall unfortunately partook. Its 
influence during the remainder of their lives 
regulated the affections and destiny(of the lovers.” 





The present Lady Molesworth, widow of the late 
minister, is the only survivor of the three medal- 
lists who obtained distinction in 1725 for singing 
at the Royal Academy of Music. For compositions 
the same year three of the four medallists are 
now living and resident in London—MM. Phipps, 


Mudie, and Lucas. Of the eighteen professors of 
harmony, singing, pianofortes and other instru- 
ments, three only are now living. Moscheles, 
Potter, and Platt, the horn player. Of the five 
original trustees, only one survivor, viz., Sir 
Edmund Antrobus, Bart. It is generally understood 
that the continued existence of the Royal Academy 
of Music throughout its fluctuating periods is 
largely indebted to the personal exertions of the 
Right Hon. Sir George Clerk since the death of 
the noble Earl of Westmorland. We trust there 
is a good time coming for a more widely spread 
system of National Musical Instruction on a per- 
manent basis, arising out of the enquiry afloat 
under the auspices of Royalty. 





A stroke of the pen has abolished the Con- 
servatorium of Music at Munich. No one who 
knows the state of moral and artistic disorganiza- 
tion into which this Institution has fallen can 
regret this catastrophe. Many of the professors 
were thoroughly efficient, but the general want 
of discipline and order paralyzed their efforts. 
The government has for some time past been 
making enquiries as to the management of the other 
music schools of Germany, with the view of re- 
forming the school at Munich ; but the evils were 
too great for reform—nothing short of recon- 
struction can avail. It is much to be feared that 
the great influence which Herr Wagner has ac- 
quired over the young King may be employed 
to render the new school a Propaganda for the 
Futurists. May such a misfortune be averted ! 
It is bad enough that royal authority is brought 
to assist in corrupting the public taste, but it 
would be lamentable indeed were the very foun- 
tain-head poisoned from which the new generation 
of musicians is to receive its instruction. However, 
it is a comfort to think that no heresy with so 
little a substratum of truth as has that which is 
preached by Herr Wagner ever lasted very long. 
It must either altogether die out or correct itself 
by absorbing truth from other creeds, 


As we occasionally favour our readers with 
criticisms on church music, we extract the 
following from an American paper to show how 
criticism is performed in New York :—“ Pretty 
soon music—organ—sometimes grand and solemn, 
but generally fast and lively enough for a contra 
dance. B. D. said the player got a good salary to 
show off the organ, and draw a big house. He 
commenced to play the Old Hundred. At first, 
majestic as it should be, but soon his left hand 
began to get unruly among the bass notes, then 
the right cut up a few monkey shines in the 
treble ; left threw in a large assortment of 
quavers; right led off with a grand flourish and a 
few dozen variations ; left struggled mournfully 
to keep up, but soon gave up dead beat, and after 
that went back to first principles, and hammered 
away religiously at Old Hundred in spite of the 
antics of its fellow; right struck up a march— 
marched into a quick step—quick step into a 
gallop ; left still kept at Old Hundred; right put 
in all sorts of fancy extras, to entice the left from 
its sense of propriety; left still unmoved; right 
put in a few bars of a popular waltz; left wavers 
a little; right strikes up a favourite polka ; left 
evidently yielding ; right dashes into a jig; left 
now fairly deserts his colours and goes over to 
the enemy, and both commence an animated 
hornpipe, leaving poor Old Hundred to take care of 
itself. At length with a crash, a squeak, a rush, 
a roar, a rumble, and an expiring groan, the 
overture concluded and the service began. At 
length, with another variette upon the organ, 
and all the concentrated praise and thanksgiving 
of the congregation, sung by four people, the 
service concluded. I thought from the manner 
of the last performance, each member of the choir 
imagined the songs of praise would never get to 
Heaven if he didn’t give them a personal boost in 





the shape of an extra yell.” 
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THE DEAN OF DERRY AND THE LAW 
OF CHURCH SONG. 

There are men born apparently for no other 
purpose than to correct the errors of ProvipENcE, 
With such as these creation is a failure, and had 
they assisted in the first six days’ work the world 
would have been very different from what it is. 
The first chapter of Genesis would have been as 
clear as the sun; the Bisnor or Care Town would 
have understood it; the Brsnor or NATAL never 
would have doubted it. 

The feeling is coeval with humanity. Our first 
mother thought the apple as harmless to eat as it 
was pleasant to look at, and her first born son 
imagined he could improve upon the Divine order 
of worship. His sacrifice was the something less 
than the order, and the something less than 
the order turned him into the fratricide. The 
something less or the something more than 
the Divine ordinance as to man’s worship of his 
Creator has perpetuated the wrath of the two 
brothers and proved the cause of half the misery 
incident to humanity. It brought the idolater 
into the world, rendered the oblation vain, and 
converted the order into rites of abomination and 
desolation. 

Man has ceased to hang or burn his fellow- 
creature for differences in worship. The modern 
Hyvratia escapes dismemberment, the Tazopora 
of these days is not ravished. There are living 
examples of Szrverus but no Carvin to light a 
fire under them. Our present bench of bishops 
displays not a few Latimers cheerily hobnobbing 
with more than one relentless Bonner. We agree 
to differ in forms of divine service. There are 
those who insist that the right worship of the 
Aumiauty is not a thing of man’s devising, and 
that the Creator has given with much detail 
instruction to his creature as to the manner in 
which He would be approached. And there are 
those who argue that no fixed forms are necessary, 
nor do they exist. But there are forms prescribed 
in Holy Writ—changeless and true—disclosing 
the real way of communion between the Creator 
and the creature. We English people have made 
this mode of worship Act of Parliament-law; but, 
being freemen, we allow protesting against it; 
and forbid that anyone shall compel another to 
walk in our old paths. Thus every Englishman 
possesses the civil right—a civil right only—to 
worship Gop according to his pleasure and con- 
science. But Gop himself nowhere allows man to 
believe what he likes, or to do what he pleases in 
rites of worship. The civil right given by this na- 
tion of freemen to the freeman has of course given 
rise to countless innovations, for no innovator 
can expect his nostrum to stop at his pleasure, or 
be regulated according to his intention. Things 
became so variegated that it was plain the Na- 
tional Establishment was doomed, for its office- 
book, although the only household office-book in 
Christendom, was madea falsehood. Like the Bible, 
it recommends not the eloquence of oratory; its 
mode of communion is that of poetry, and poetry 
allied with music. But England as a nation did 
not sing the contents of the book. In churches, 
however, which the King’s Majesty had specially 
endowed, the book was a singing book, and “two 
thousand marks” a year, less or more, was given 
by our sovereign to sundry churches annually for 
our singing this book, and the singers were “one 
gospeller, one epistoler, eight minor canons, as 
many singing men, one organist, and ten cho- 
risters."’ Perfect services demand the existence 
of a High Church and a numerous staff, and ca- 
thedrals were endowed with this aim. But the 
law and the canons make no distinction between 
cathedral and parish churches, and the directions 
for singing are as obligatory on the parish priest 
and his parishioners, as on dean, canons, and 
choir staff. This was settled seventy years ago 
by the great Lord Sroweiu. Changes in national 
character are not readily brought about, and least 
80 with people fond of song. The English are the 


most Catholic nation under the sun, and the most 





loving of music. Light has sprung up, and the 
English office-book is now a singing book. 
Englishmen view with horror the wretched and 
profane manner in which Divine worship was con- 
ducted in our parish churches at the commencement 
of this century—the building as bald of beauty as a 
barn—its outside modelled on a nobleman’s coach- 
house—its interior like a corn-market. They read 
the Bible, and see nothing there to dissociate the 
imagination, the affections, and the understanding 


from a Christian temple and its rites. Tired of rooks | 
and crows, they have changed them for larks and | 


linnets, and fallen back upon old times, old customs, 
human nature, the Bible, and their Gop. 
wisdom of their forefathers—their tenacity of real 
Catholic truth—has provided them with Act of Par- 
liament law to back them. They have turned to the 
inspired hymn-book, in their glorious office book, 
and found the work they were required to do: “I 
will sing to the Lorp—I will sing of Thy power—I 
will sing of Thy merey—In the midst of the Church 
will I sing praises—On the harp will I praise Thee 
—He hath put a new song in my mouth—I will 
praise Thee with much people—I will praise Thee 
with the Psaltery—While I live I will praise the 
Lorp.” And so runs the Psalter in like terms, and 
repeated a hundred times. Congregations have be- 
come living men—men in action. Everybody de- 
sires to do something in church, and the doings of a 
multitude to be devotional must be musical. It was 
to this end that music was given to man; for with- 
out music there can be no united action with a public 
congregation. ‘ Davip andall Israel played before Gop 
with all their might, and with singing, and with 
harps, and with psalteries, and with timbrels, and 
with cymbals, and with trumpets.” Thus it was in 
the Jewish Church, and thus long anterior to the 
Jewish Church, and it was promised that English- 
men, with the other members of the Christian 
Church, were to do this thing; for, says Isaran, 
“They shall lift up their voice—they shall sing for 
the majesty of the Lorn.” 

Parsons who will not sing have been left 
to preach about singing, and they have embraced 
the opportunity to preach against singing. Poor 
Archbishop Sumner headed a short civil crusade 
against sanctuary music; and Dr. Lams, the late 
Dean of Bristol, assumed a somewhat foolhardy 
position in defiance of the law. The archbishop 
averred that choral service was never known in 
parish churches. Lord Srowe1. decided that if 
such singing was unlawful anywhere but in 
cathedrals and colleges “the canons were 
very strangely worded, and of disputable mean- 
ing.” People laughed, said the.words “Choral 
Service” was a weak invention of the enemy—not 
in the Prayer Book—not in the Bible—and went 
ahead singing more than ever. Dr. Lams de- 
nounced the choral use in his own cathedral, but 
this worthy Dean departed to (let us hope) a better 
stall before the point was settled. But the bishops 
at the Savoy Conference had long ago settled it, 
“We never heard of any inconvenience thereby, 
and therefore consider this demand to be need- 
less”’--and this verdict was one touching the 
ritual song in parish churches. 

But music in the sanctuary hath her foes, 
who say “don’t sing” in reply to the exhor- 
tation—“ Sing, O daughter of Sion, be glad and 
rejoice with all thine heart. The Lord thy God 
is in the midst of thee, he will rejoice over 
thee with joy, he will rest in his love, he will 
rejoice over thee with singing.” The latest enemy 
is the Dean or Derry, whose letter against 
the people’s chanting we inserted in our last 
number. The Dean denies that he ever said that 
those he addressed “must believe in priests.” 
The essence of national church protestantism con- 
sistsin the brief formula, “ Everybody’s right to 
exercise private judgment in the interpretation of 
the Scriptures, subject to not disbelieving in the 
divine institution of bishops, priests, and deacons, 
and a necessity for their existence for the autho- 
rity and perpetuity of baptism and the Lorp’s 
Supper.” If this is not believing in priests, what 
is unbelief in priests ? and if the Dean or Derry 








And the | 





disputes the truth of this formula, surely he is no 
churchman? Notwithstanding his disclaimer, cer- 
tainly we must infer that he would have us 
believe in at least one priest, otherwise, accepting 
the authority of the Bible and the law of the 
Church, we must “sing unto the Lord” in place 
of “ read unto the Lord.” 

The Dean further denies that he ever said that 
those he addressed “were not to be allowed a 
choice of doing what they pleased in worshipping 
their Maxer.”’ The Dean is not above the law, 
and, as a churchman, cannot do as he pleases in 
this matter; and if he has not this liberty, how 
can any layman or priest hold it? As churchmen 
we are bound by church law; as dissenters, tole- 
rated in a free country, we are not bound by it, 
Every faithful son of the National Church is 
bound by her laws, and is without choice. It is 
the duty of churchmen in Derry Cathedral at the 
parochial services to start off a chant—a simple, 
manly, easily-sung chant—and the Dean cannot 
prevent their singing their Psalms, for the prose 
Psalms are the people’s hymn-book. But we 
think it strange to find the Dean firing off a joy 
gun in praise of civil and religious freedom, and 
in the next sentence forbidding the people’s song 
in their Prayer-book, contrary to the law, con- 
trary to the Bible, and upon grounds altogether 
unmaintainable, for so far is the music of the 
office-book from being “ unsuitable and unedifying 
for country congregations in general,” it is now 
the life and soul of every Sunday in the year 
throughout England, the delight of children, and 
the great comfort of the poor. It is clear the 
Dean is writing upon some odd peculiarity which 
is confined to his own cathedral, The Dean is 
“ confident that the majority of those present 
cannot follow the chanting of the choir.” Those 
present ought not to follow, but sing with the 
choir; and if they cannot sing with the choir, the 
error lies in the twne or the mode of its delivery. 
If in the tune itself, the Dean is bound to change 
it; if in the manner of the singing, then the 
manner is bad, and the Dean is bound to change 
that also. The people are required by Holy Writ 
and Act of Parliament law to chant the Psalms, 
and no hindrance must be allowed to stand in 
their way to this end. Metrical Psalms are no part 
of the Prayer-Book, and if metrical hymns are 
needed in Derry Cathedral there are the Hymns of 
St. Shiel and other Irishmen, some of the noblest 
and grandest lyrics in the world. On Christmas 
day the great Hymn for this great Festival by 
St. Shiel will be sung by millions of people all over 
the world. But not in Derry Cathedral, for why 
should St. Shiel receive more of honour than David 
or St. Asaph ? 

The Dean conceives chanting and such like 
practices to be an “appeal to the senses.” The 
senses are the inlets of all truth and affection; 
deprived of them, we should have no understanding, 
no emotion, and be utterly unable to worship God 
either in spirit or in truth. The separation of the 
soul of man from his body was a favourite theory 
with the old puritans; it was a huge deceit, 
making piety and lunacy synonymous terms; it is 
an extinct Satan, and needs no Quixote to quiet it. 

Lastly, the Dean highly respects a conscientious 
Roman Catholic, but will not sing psalms or let 
his people sing psalms, because the Roman priest 
and his people sing them. The practice it seems 
is “fraught with danger.” We have a suspicion 
that piety and lunacy somehow or other are again 
to be found in odd wedlock. The Dean however 
has no sympathy or love for Romish creeds and 
Romish ceremonies—creed and ceremonies (the 
old ones) he repeats and practises at every service 
in his cathedral, and which, in accordance with 
the Dean's sworn belief, “except a man believe 
faithfully he cannot be saved.” There is only one 
Catholic Church, the Dean is either in it, or ont 
of it. If in it, he must do as the Catholic Church 


requires—chant his psalms and sing his creeds 
like a dutiful son; and it behoves him, as a good 
shepherd and follower of David and St. Asaph, to 
take care that all his sheep do the same, 
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THE GRIEVANCE OF GLOUCESTER. 





A pleasant and busy little city is Gloucester, 
with its cathedral stillness qualified by commercial 
thrift, with its four vertical streets and inter- 
secting lanes, with its treeless park guarded by 
solitary and dejected cannon, with its Cross and 
its cheese, its Bishop and its docks. It is not 
much of a place to walk through; you have no 
sooner entered it than you are out at the other 
end; its theatre is generally closed; its suburbs 
are so near the city as to constitute an inner 
portion of it, so to speak; and life goes on quiet 
and regular wheels in the four streets and under 
the episcopal sway. Still about the wharves there 
is evidence of a healthy commercial pulse beating, 
and about the outskirts there is evidence of a good 
deal of money made, year in year out, at Glou- 
cester. Then rumours of fashionable life are 
borne from Cheltenham on the Gloucestrians ; 
and the nearness of the cathedral city to the 
moony resort of decayed respectability with its 
Pittville and Wells and Spas, has induced a little 
fashionable ambition in the Gloucestrian mind. 
Again, art wakens up every now and then under 
the cathedral shadow; music bursts every three 
years from her retreat among the cloisters, and 
then Gloucester is gay indeed. A month hence 
and the city will be full of beauty, birth, and 
beneficence. All the influence of the county will 
gather to its chief city; and not of the county 
alone, for rival Worcester will attend with a cri- 
tical eye, rival Hereford will be there in a spirit 
of comparison, and London will send down her best 
judges to hear, see, and report how art thrives in 
the midland shires. Meanwhile, however, pre- 
paring for this triennial triumph, Gloucester is 
sad and disconsolate. Things are not going so 
well with her as could be wished; her chances of 
holding her own in the friendly competition of the 
three towns is not so bright as it has been of past 
times. From the quiet streets about the cathedral 
come dismal forebodings; from the shops of the 
four gates a warning voice is heard. Plaintive 
letters reach us every week, and the burden of all 
is the same: that up to the present time the 
Festival stands a chance of being mulled. It 
is difficult at a distance to criticise the internal 
machinery which seems to be going all wrong; for 
there are wheels within wheels and interests con- 
flicting with interests ; but one thing is as patent 
to musical London as it is to musical Gloucester, 
namely, that the management of this year’s pro- 
ceedings is very far from being so satisfactory as 
it should be. 

True art should be higher than the interests of 
a clique, for art is universal and cliquism is 
individual. In the furtherance of the principle, 
self-advantage should sternly be cast aside. Will 
Dr. Westey in his managerial capacity not en- 
dorse our sentiment? If he will, how comes it 
that so many essentials are wanting in the 
arrangements for September? Where, the 
musical world indignantly asks, is Mr. Sims 
Rerves, and what place has been allotted in this 
celebration to the supreme tenor of England ? 
Where is our English soprano, Mdme. Lemmens- 
SuEerRInacton? Where is Mdme. Sarnton-Dotpy? 
It is hard to conceive, yet not too hard to be true, 
that the place of these is to be filled by 
foreign insufficiency. The idea is almost too 
ludicrous for dismay that a Gunz is to re- 
place a Rerves! We in London who know 
the Gunz see the fact in all its burlesque 
proportions, and can condole with the Gloucester 
management, who would seem not to know the 
Rerves, judging from the Gloucester manager's 
decision. Has Dr. Westzy ever heard Sims 
Reeves? We do not doubt he has, but we do 
very much doubt whether he has heard Dr. Gunz. 
But that the season at Her Majesty's is over and 
Dr. Gunz flown to the continent (to perfect 
perhaps his ignorance of the English language) 
we could find it in our heart to petition Mr. 
Map.eson, for music’s very sake and Gloucester’s 


the stage and invite Dr. Wxs.ry up to see Tamino. 
It might be productive of some wholesome shock 
if he witnessed Mr. Sms Reeves’s doctorial 
substitute in all the force of his inefficiency. The 
SHERRINGTON too is lost to Gloucester, and who 
fills her place ? Trersens, it may be objected, is to 
be there? But is Tretsens SHERRINGTON in 
oratorio? The latter is not circumscribed to 
physical force; she is a true artist in sacred 
music to its very depths; she is of the element 
for which such music is created. Mdlle. Treryens 
is full of power—or would be so in perfect health, 
in which we regret she is by no means at the 
present’ time. But were Tretsens at her best 
the loss of Lemmens-SHERRINGTON would still be 
grievous, reflecting great discredit on the manage- 
ment which permits it. 

But, the lachrymose objection goes, these two 
demand so much that Gloucester cannot afford to 
have them. Is it so? We hardly believe that 
they have grown suddenly mercenary, or that 
Gloucester has grown suddenly poor. Has a 
poverty beyond the necessities of Hereford or 
Worcester or Birmingham overtaken the cathedral 
city, or is it that Dr. Wusxey is limited in outlay ? 
Scarcely the latter, we should say, judging from 
past experiences ; scarcely either that Mr. Rrrves 
and Madame SHEerRINaToNn have suddenly grown 
avaricious. But the funds which would have 
brought these have been expended: in what? 
The purchase of a concert-room set—the engage- 
ment of artists whose sphere is a London soirée. 
Doubtless they are to be had cheap; no doubt the 
services of Madame RuDERSDORFF are sui generis 
valuable. But a Gloucester Festival is not a 
benefit concert, and the Cathedral is something 
more then Exeter Hall. 

The mismanagement has already bad one bad 
effect: that of alienating the Bisuor or GuLouczs- 
ter. The Cathedral had been promised, and the 
BisHor could not in honour call back his word; 
but he has done the next best damaging thing to 
refusing the Cathedral: he has intimated his 
intention of staying away himself. The severest 
censure has been passed on Dr. WesLEY—with what 
effect time will show. And thus the poor case 
stands. With the absence of our best English 
talent, with a strong array of foreign mediocrity, 
with every prospect spoilt by niggardly economy, 
with the loss of the BisHopr’s support, with 
good engagements cancelled and bad engagements 
substituted, with all the plots and splits of one 
mancuvring to oust the other and this working to 
supplant that: unfortunate Gloucester may well 
fear that even the bolstering up on the part of 
that portion of the London press which ong en- 
gagement has managed to obtain, will hardly 
secure from failure the Festival of Eighteen Sixty 
Five. 








MR. WEBSTER REVENGEFUL, 





For a public orator and a theatrical philan- 
thropist, Mr. Wxsster is not a great-minded 
man. We do not imply that he is little-minded; 
but he is not magnanimous. He is a sort of 
Adelphi AcuiLues in his way—a warrior and 
leader, an heroic Greek, AcHiILLEs set a due 
value on himself; so does Mr. Wenster. ACHILLES 
had always something to say for himself, gene- 
rally of a truculent kind; Mr. Wessrer has often 
something to say for himself, generally of a 
benevolent kind. Acxuitues had one weak point 
in his otherwise invulnerable development, which 
was his heel. If we chose to be cruel we might 
say that Mr. WessTur’s weak point is his tongue ; 
but we forbear. Rather be it admitted than Mr. 
Wesster’s tendon Achillis ia his susceptibility to 
anything like banter. The darts of spite, if 


anyone were malicious enough to hurl them 
against so philanthropic a manager, would glide 
innocuously off the woundless surface; but the 
arrow of ridicule sticks in Mr. Wesnstzr’s heel. 
Now, unfortunately, we have been rash enough to 





sake, to put the “ Flauto Magico” once more on 


the otherwise invulnerable one. We have performeda 
feat more difficult than Dean Swirr's problem of the 
extractions of sunbeams from cucumbers, for we 
have actually managed on one or two occasions to 
extract fun .from Mr. Wessten’s speeches. Hine 
ile lachryme—not that the manager of the Adelphi 
wept, but he did that which well might cause us 
tears: he revoked our liberty to enter the Adelphi 
Theatre on the terms usually accorded to the press, 
He has not exactly a Free List, but he has what we 
may call a Conniving List: that is to say, when we 
have previously called at his house in the Strand, 
we have been admitted and no question asked, the 
tacit bargain being, we suppose, that nothing un- 
pleasant should be said of the Autocrat of the 
Drama. In defiance of this unexpressed arrange- 
ment, we have dared to laugh at Mr. Wensrer, and 
a wrathful pen has struck us off the Conniving List. 
Acer et vehemens bonus orator, according to Cicero; 
and Mr. Wensrer, albeit his most rancorous foe 
could never reproach him with being bonus orator, 
is both acer and vehcmens. Nothing if not critical 
is scarcely the doctrine incaleulated in the Strand, 
but rather Nothing if not laudatory. “ A word of 
disparagement,” says the Autocrat, in effect, if not 
in words, * and off you go: I will no criticism here ! 
I am the benefactor of my species, but, like most 
benefactors, won't stand criticism. Above all, won't 
stand anything which can raise a laugh either at or 
against me.” 

It being an impossible task to infuse magnanimity 
into a man by a surgical operation, we attempt no 
such problem on Mr. Wesstrer. We shall have 
great pleasure in keeping a mild and friendly 
eye upon him and in acting as midwife to any 
rhetorical obscurities to which Mr. WEBSTER may 
wish to give birth. Doubtless he will shortly 
need our services, and we shall always be ready to 
assist in that operation which conveys to an in- 
telligent public the meaning of Mr, Wansvrer's 
nebulousness. Oratorical interpretations executed 
with despatch. Metaphors strictly attended to, 
Obscurities unravelled with promptitude and 
civility. Grammatical deficiencies repaired on the 
shortest notice. This is the card which we present 
to the Adelphi Theatre and Royal Dramatic 
College. Meanwhile as an invaluable acquisition 
for raising our spirits from occasional depression 
we are proud to welcome a source of cacchination in 
Mr. Wesster. He is as good as “ a merrie jest.” 
People of this kind are always serviceable; and 
as Punch had once his Cox, so the Orchestra is 
happy in possessing in Mr. BENJAMIN WEBSTER 
the Cox of the Adelphi Theatre, 








MUSIC NO DOGMA, 





What right has music to a place in the services 
of the Church? Before this question can be 
answered another must first be asked :—What is 
the object of Divine worship? ‘To the Puritans 
we owe much of that deep feeling which has made 
religion a personal matter—not a set of dogmata 
to be believed, but a living faith which is to be 
manifested in every moment and act of our life, 
But the deep sense they had of the depravity of 
human nature in making more vivid that segment 
of truth which they especially saw, clouded over 
several other equally important truths. It led 
them to look upon Divine worship as almost 
entirely a penitential exercise, and they therefore 
insisted that all its accompaniments should be 
expressive of penitence. Others, again, enter the 
church solely for the sake of personal edification 
and instruction—very important parts, but not 
the whole—and therefore would reject everything 
which can distract the attention from the in 
structing Word. 

But the great truth on which Divine worship is 
founded is not that it is primarily for man’s 
good but that it is for the glory and honour of 
Gop. That it works ultimately to the good of 
those who worthily take part in it, however im- 
perfectly, is but another proof that all that Gop 
has commanded is good, and that He has com- 





discharge one or two little darts which have pained 


manded it because it is good, If, then, Divine 
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worship be primarily for the purpose of showing 
honour and glory to Gop, how ought it to be 
offered? It is a joyful festival, and its main 
characteristic must be a solemn joy. The sacrifice 
must be of the best and of the most perfect, and 
it is a common sacrifice offered by many. We do 
not speak of the inward preparation of the heart ; 
that is a matter which must be left to the con- 
science of each individual; where the heart is 
rightly prepared, the sacrifice will be accepted in 
whatever form it be offered. But all acts which 
are to be jointly performed by large masses must 
have a certain outward form and order. Where 
the minister alone acts for the people, and the 
latter have only quietly to look on, it matters 
little what form is employed. But, thank Gop! 
this spirit-killing way is not the law of the Church 
of England. It is the blessed birth-right of her 
congregations—one enjoyed by them in richer 
measure than by any other Church of Christen- 
dom—that their Liturgy demands they should 
take an active part in the service. The clergyman 
is but their minister, their ordained deputy, in 
those parts which he performs alone; just as the 
choir, in the anthems and other parts where it 
acts independently of the congregation, is the 
skilled deputy of the congregation, to do that 
which the latter, for want of special education, is 
unable to accomplish. It is the actual coexercise 
of the priestly office which has contributed more 
than anything else to keep alive the spirit of 
*churchism.” Once, indeed, it was nearly lost in 
the lethargy which came over all spiritual life; 
but it has mightily revived, and the first impulse 
which led to its revival is mainly due to the so- 
called Evangelicals,—a merit which must be set 
against the evil their one-sidedness has done the 
church, 

Having thus far established our position that the 
congregation must take an active part in the service, 
it only remains to be considered how this is to be 
effected with decency, order, and reverence. If 
masses are to move in order they must move in 
time ; and if, further, their action is to be manifested 
in words, these words must be uttered in distinct 
tones: with time and tone combined, we at once have 
music. It is well known that a pure musical tone is 
heard further and more distinctly than any sound 
which is only noise. We see the use of tune and 
tone in the march of a regiment of soldiers; with- 
out these they are but a disorganised mob. There are 
few stronger proofs of the force of habit and early 
association than the fact that many persons 
actually think the reading by the congregation 
of their part of the service is really reverent. 
Let us hear what an intelligent foreigner thinks 
of this sort of congregational response. Dr. 
OxsTer.ey, the writer whose words we are about 
to translate, came over to England expressly to 
study the English Liturgy, of which he is in 
general a great admirer, and many of the pecu- 
liarities of which he is anxious to introduce into 
the German Lutheran Church. He has recorded 
the result of his investigations in a pamphlet 
entitled Der Gottesdienst der englischen wnd der 
deutschen Kirche (Gittingen, Vandenhoeck and 
Ruprecht), a work which we strongly recommend 
to the notice of our readers. After describing the 
form of reading the responses, &c., Dr. OzsTERLEY 
continues: “ But if we would speak of the im- 
pressions which this method of performing the 
service makes upon an impartial and unprejudiced 
hearer, even when carried out at its very best, we 
cannot but assert that in most cases it is not only 
not edifying but is downright repulsive ; it is the 
very nature of the thing that the congregation 
falls into a too rapid way of speaking, so that the 
whole becomes a mere barrel-organ performance 
of the most significant parts of the service, even 
if at first this tendency to rapid speaking be held 
in check by the calm and reverent reading 
of the minister and clerk. But horrible in the 
extreme is the effect, where, as is naturally often 
the case, the performance is not perfect, where the 
congregation does not in the least trouble itself to 
attend to the ‘leads’ of the minister and clerk, 








but quietly goes its own way to the end, and where 
each individual member of the congregation cares 
nothing for the other, so that one not only hears 
three different pieces at the same time—the words 
of the minister, of the clerk, and of the congre- 
gation, but the congregation itself speaks in 
a wild confusion of hundreds of parts and syllables. 
Moreover, it comes to pass that the congregation 
speaks more and more loudly the less it can hear 
of itself and of the minister, and the less the 
order is; and that minister and clerk also invelun- 
tarily speak more loudly on their part, which at 
last gives rise to such a deafening noise and con- 
fusion, that of edification there can be no idea.” 

Some assert, that if the service be performed in 
the old way of the plain chant, and the canticles 
and psalms be chanted, the poor and uneducated 
cannot understand. This we altogether deny. 
Such a service is far more easy to be understood 
by those who cannot read, than the chaotic 
speaking condemned above. And were, as it 
ought to be, this chanting taught as a matter of 
course in all schools, and were a Pealter, properly 
marked, published by authority, our ordinary ser- 
vices would become thoroughly congregational. 

But this summer we had an opportunity of ob- 
serving how solemn and devotional are prayers 
musically uttered by a whole congregation. It 
was in a small German town upon a Sunday when 
the Holy Communion was celebrated. It being a 
festival, some hundreds stayed to communicate ; 
the Lorp’s Prayer and the Words of Institution, 
which in other parts of Germany are usually sung 
by the minister alone, were sung by the whole 
congregation to very ancient tunes, something 
between a hymn-tune and a chant. We have 
heard grand services where all the pomp of art 
was employed, but seldom have we heard anything 
more reverent and touching than the simple sing- 
ing preparing to celebrate the Great Sacrifice. 

Music in the Church in itself involves no dogma. 
It is a common ground on which all ought to meet. 
The great questions which divide the church leave 
it entirely untouched. Why, then, should any 
throw suspicion upon it? If fanatics cry it down 
and condemn it as in itself unholy, the result will 
be that the great mass of the laity will end with 
thinking that those of their ordained teachers 
who thus show their narrow-mindedness in 
matters of opinion are equally to be distrusted in 
matters of faith. 

One thing only must be insisted upon—that 
the music of the church be the very best, whether 
simple or elaborate, and express the spirit of those 
who offer the sacrifice of praise. Each age has 
had its best. The Gregorian music, false as we 
know it to be in its principles, was the best of its 
time. The church music of the great masters of 
the 15th to the 17th centuries was also the best 
of its age, but as the composers of that period 
thought more of the contrapuntal work than of 
interpreting the spirit of the words, it can no 
longer (with few exceptions) entirely arrest our 
sympathies or express our feelings. Let our 
living composers follow the spirit, not the literal 
forms of their predecessors, and bring their best 
to the altar. 





MECHANICAL MUSIC. 





To the Editor of The Orchestra. 

Srtr,—Some most novel and interesting lectures 
were a little time ago given at the Royal Poly- 
technic Institution by Mr. Alfred Long on the 
subject of his new invention, the “ Patent Meta- 
bolical Machine,” for facilitating the acquisition 
of languages, in which he applies the same prin- 
ciple to music and composition. As matters now 
stand this is a subject of vast importance. Mr. 
Long shows at a glance the great power of expan- 
sion in a very small number of words, and pro- 
poses to take a pupil at once to a language 
without the introductory study of a grammar- 
book; the pupil is nevertheless to speak gram- 
matically, fluently, and idiomatically. This, he 
says, may be accomplished by embodying in sen- 


tences the different constractions of a language, 
and for a time concealing from the learner all 
those grammatical technicalities which are calcu- 
lated to impede his progress. 

The lecturer shows from a couple of sentences 
of ten words each the manner in which children 
deal with a foreign language when unassisted by 
others, viz., that with these few words thousands 


of complete grammatical sentences may be made. 


This he proceeds to prove by putting those two 
sentences into the machine, which when turned 
on its axis composes a different sentence out of 
the same words at each revolution. He also 
states that if the whole of the cubes are filled up 
with words, which would be less than one hundred 
altogether, that the machine would then be ca- 
pable of presenting upwards of 281,474,974,000,000 
of sentences, each of them containing twenty- 
four words. I was certainly very much startled 
at the ease and rapidity with which these sen- 
tences were produced. 

The musical part of the lecture was quite as 
full of interest. Four Marches having been com- 
posed by Dr. Bennett Gilbert, on the same prin- 
ciple as the sentences above mentioned, and 
placed by him in the machine, to my great asto- 
nishment it presented a new piece at each revolu- 
tion, which was played by Dr. Gilbert to the great 
satisfaction and amusement of the audience. 
Mr. Long then explained the utility of the appa- 
ratus for the practice of sight-reading, and the 
demand which it makes on the exclusive attention 
of the player, rendering the accurate counting of 
time a habit. 

But another remarkable purpose to which Mr. 
Long has applied his invention is—suggesting 
melodies to composers. This seems to go a great 
way towards proving that the composition of 
music (or at least of melody) is a mechanical 
operation. 

Hoping that you may think the matter of suffi- 
cient importance for insertion in your valuable 
journal,—I am, Sir, yours obediently, 

Deus ex MAcHINA. 
_ —+>— --— ——_—— 


EPISCOPAL MUSIC. 





To the Editor of The Orchestra. 

Sir,—I perceive that the subject of Church 
Music was brought before the bench of Bishops 
in Convocation the other day, but at the sugges- 
tion of the Bishop of Oxford was delegated to the 
Lower House. The Lower House thereupon ap- 
pointed a committee for its proper consideration. 
[ notice further that Church Music is to be con- 
sidered at the Church Congresses to be held in 
the autumn at Norwich and elsewhere. 

That Church Music is about to take a position 
in this country which it hitherto has never held is 
very manifest, but no good can come of persons 
interfering and ordering in the matter who know 
little or nothing about it. Church Music must 
and will advance, but it ¢an only do so by those 
who compose Church Music. The old Service 
Music—written in defiance of our language and 
without any feeling—is dead. Cathedral conven- 
tionalities are fast disappearing, and bigotry, 
prejudice, and ignorance are retreating before the 
right esthetic view, the open mind, and learned 
action. I hope the newly formed committee will 
proceed to hear evidence on the subject and 
consult with those who are versed in the real 
music of the Church before making their re- 
port.—I am, Sir, your obedient servant, 

A Composer. 


2 
—- 


CHORAL SERVICES IN CHRISTCHURCH, 
CLAPHAM. 








To the Editor of The Orchestra. 
Srr,—The revivalists of congregational action 
in Clapham have met in the Rev. Bradley Abbott 
an unusually hearty and earnest advocate for 
chanting and choral usages, and these usages in 
divine worship he has accompanied with the use 





of lights, incense, ancient vestments, &c. Some 
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of the parishioners not approving thereof, ap- 
pealed to Dr. Sumner, the Bishop of Winchester, 
who, although a Low Churchman, has decided :— 

1st.—The chanting, singings, lights, incense, 
and proper eucharistic vestments, introduced into 
the services of Christchurch, are such as meet 
episcopal sanction, and that Mr. Abbott was 
justified in using them. 

2ndly.—The Bishop finds these improvements 
were heartily approved of and appreciated by an 
overwhelming majority of the congregation. 

I am, sir, yours obediently, 
A Lover or Cuurcu Music. 

July 8, 1865. 

[The Bishop could not have decided otherwise ; 
for as the law stands divine worship, with the 
accompaniments enumerated by our correspondent, 
fall within the meaning, if not the spirit, of the 
old Rubrics. But our correspondent should know 
that the Bishop of Winchester is, with some three 
or four other members of the episcopal bench, 
pledged to bring in a bill,before Parliament for 
the suppression of most, if not all, these advanced 
modes of ceremonial.—Ep. | 


> —= 
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THE GLOUCESTER FESTIVAL. 








To the Editor of The Orchestra. 
Srr,—One of your correspondents has addressed 
you on the non-engagement of Mr. Sims Reeves at 
our Festival. I take great delight in the singing 
of Mdme. Lemmens-Sherrington—a lady peculiarly 
brilliant in oratorio music, so much so that she 
was engaged the other day by the conductors of a 
celebrated musical festival held in Germany where 
she acquitted herself most admirably and received 
very eulogistic and flattering notices in the columns 
of the musical press of that part of the country. 
It may be presumed the Germans would not have 
sent for this lady had they not thoroughly appre- 
ciated the necessity and value of her presence 4s an 
oratorio singer. Why, may I ask, has she not 

been engaged for Gloucester ? 

Yours obediently, 

Wotton, Aug. 7th. 


Farr Pray. 





To the Editor of The Orchestra. 

Srr,—I can scarcely conceive that economy has 
been the cause of Mr. Sims Reeves’ absence at our 
approaching musical festivities, when a sum of 
nearly five hundred pounds is to be paid for the 
services of two foreign Soprani, whose talent I 
deny not, but of whose presence in the Cathedral 
I do not see any pressing necessity. If the com- 
mittee are willing to pay theatrical fees to theatrical 
singers, how can they expect our English vocalists 
to lower their terms, and thus virtually admit a 
decided inferiority ? I can see reason for Mr. Sims 
Reeves doubling his terms, but none for reducing 
them. Gloucester Cathedral is not an Opera 
House, and the offertories at the ensuing services 
(if I may use the term) ought not to be lumped 
away in this heroic style upon “ Medea” and 
“ Elvira.” Iam, Sir, your humble servant, 

ONE NEAR THE CATHEDRAL. 





To the Editor of The Orchestra. 

Str,—Some years ago M. Raumer animadverted 
in right manly terms upon the neglect by the 
English of their native female vocalists, whose 
voices—if my memory does not deceive me—the 
writer declared to be the sweetest in the world 
and to be preferred to those of foreigners. M. 
Spohr also when at Norwich was greatly surprised 
at the singing of our lady vocalists and declared 
there were none such in his own country. I 
believe with the exception of Jenny Lind, our 
favourite Felix Mendelssohn both thought and said 
much the same as Raumer and Spohr. 

When will the Gentlemen of the West learn a 
little of wisdom—a little of prudence? Five 
hundred pounds for two German Sopranos is hard 
lines on our English girls. I am, Sir, &c., 

Aug. 9th. Fiat Justitia. 


To the Editor of The Orchestra. 
Siz,—I read in the morning journals a mysteri- 





ous account of engagements made and to be made 
with vocalists, for this musical gathering in 
Gloucester High Church. We have as church 
vocalists some English ladies of great accomplish- 
ments united with characters pure and unspotted. 

It is unnecessary to say a word in praise of the 
artistic acquirements of such singers as Mesdames 
Lemmens-Sherrington and Sainton-Dolby, and it 
is known to all their conduct in the relations of 
domestic life has been such as to prove a bright 
example to the profession. I know not who is 
chairman of the Festival Committee, but I beg to 
ask him through your columns how has it happened 
that his and our countrywomen have been snubbed 
and neglected, and favour shown to Operatic stars 
not better qualified—perhaps not so well—to sing 
oratorio music as our native artists? As to 
character I make no comparison, for it is an old 
axiom that no one ought to know more of a stage 
life than the life before the curtain. 

Stage fees and charity-oratorio-fees ought not 
to be confounded. I hope there has been no error 
in this respect, and remain, your humble servant, 
HonouR TO WHOM HONOUR IS DUE. 


2 —— 
wr 





DR. HAYNE. 





To the Editor of The Orchestra. 

Sir,—Without making any remark on the insane 
attack upon Dr. Hayne in a letter signed ‘* A 
Rector ” in your paper of the 5th ult., allow me 
to assure ‘‘ A Rector” that he has not succeeded 
in gulling at any rate all the readers of the 
Orchestra in his somewhat amusing assumption of 
that title. 

I say amusing for it must be apparent to any 
one possessing an ordinary amount of discernment 
that the writer of the letter in question is not a 
real rector—at any rate in the modern sense of the 
term. 

He is most likely a musician of some calibre or 
other, probably a “plucked” candidate for Oxford 
degrees, which may account for the anxiety to 
assume some title of dignity at any risk. 

I once knew a poor fellow who fancied he had 
discovered the North-west passage. He has since 
been taken care of by his friends. I would advise 
the friends of ‘“‘ A Rector,’’ if he has any, to watch 
with some anxiety the development of so morbid 
asentiment. I am Sir, &c., 

A Lonpon ORGANIST AND ConsTANT READER. 

— 


MR. HEWITT’S THEORY. 





To the Editor of The Orchestra. 
Srr, — Without any disrespect to your corre- 
spondent “One also in doubt” I must decline re- 
writing my book in the form of newspaper articles. 
From his manner he leads me to suppose that he 
has my book—but his queries show he has not 

taken the trouble to study it. Iam, &c. 

D. C. Hewitt. 
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ARDITI—E Amor del oe?" Peebebnseoeene eecececcces 4 
ASCHER—Chant des Naiades,. cocerencccccccccccs O 
BERGER, E.—Waverley ..  « 
BLUMENTHAL—La Stella... . = 
” Téré Téeré ... » 8 
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IRENE 


(REINE DE SABA). 


GRAND OFP BRA IN FIVA ACTS, 


oaear erp 
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AS PERFORMED THIS DAY AT THE CRYSTAL PALACE. 
THE ENGLISH LIBRETTO BY 


HENRY B. FARNIE. 


CHARLES GOUNOD. 


ComPLeTe Work, Voice & PIANO, 25s. For PIANO SoLo, 7s. 6p. 


The Libretto complete, with Stage Directions, and the Music of the Principal Airs, ls. 6d. 


SEPARATE VOCAL NUMBERS: 





Recit. ann Ar—* How frail and weak a thing is man! "’.......cccsssssssesensesesecseseeeseneseeeenseeeeeeeseees eas evenness T. 
Ditto, Teamapoced Kiey...s.sesscoscesccscescocesssscevcevevccecnseccscs vee vecosescscnssonevecencoeeevescusceecnconsesacssesocsssesess 
Romance—“ Hast thou seen the young day blushing” .......sscccsssesseserssesesseeseececeesencesenesneeneenecsesneseesnesen ees 8. 
Dito, Temmpened Teg ocvsvisecscecsescccscscscsecssccsssessavegnob ens soncsososconsessesconsnescoqnecosssence seesoussnscnasnecscnsaesses 
Trro—" In his pride our anger braving ”..........ccrcccsscccsssssceserscsccseccecnscsecess dehancdbenigtaernsieinninaini T.B.B. 
Metopy—* Fair the rose of love is blowing ”’ .......:s.ses00 ebpuestorececncndsnssisicnedeseesoceronceseaconsebocnepereneseononsenes 8. 
Dbl, TEMMMPONOE TAG unr ssevecsecicressersrccccsssessocconsdenaeacnsnecsecsecesesttesbiitherccdshMecsnderbbasadieste ab enetbemele 
Duo "* © hamaanits of Teeme” ons csessectsressavseccenssevesicnrsceniesecsncensesasecenegnoveveesvcccscenioneseccdscossccesooness 8.8. 
VausE-aRIETTE— Night is winging, birds are singing” ........ssscssssssceseeesssceecsessenessbeseeeseneesbeceseeecebee senses ens 8. 
is TNE TI seein posta nsn ccveeceiaetitea din ltteers esscdgiabacetscialbieriadabnein sdabtodectseandsnsninndeenmbochaed 
Grand Arm—* Far greater in his lowly state” .....csscsecssessessecsecsecesenscesenseseseeens Sbanenddertrcatennecduansecheoouenes 8. 
Dan, Fe TN i si sissy 0 000 v0 008005:060080000s0000sse0nnnseecensensecsedsonccesecesteobeneneeie ete ea foe 
Duet—*“‘ Oh, leave me degraded, despairing!” ..........0sssscsssssssessseseeeeceeseesersesseesesesseees deen secccesovececeoess 8.T. 
Arr—“ When the world calm and still is sleeping”  .......s..ccssseeeseeeeeeeeerseeeeesceeesesseeueseseueseeaes de ceveeeeeecoeees 8. 
Ps, NE Ba ee vsennstnctnindenis tens bintive tas ined vhs anata Li dieaaumiachameegnaianeal secccesenececneooeees 
Sertvor—* O, gracious pow’r that watcheth all!” .........ccsseccecsevensceeseneesseees eondeausresesconvmneenedd §.8.C.T.T.B.B. 
Cuorvs— Trumpet blow, music flow—Through the land in glad stream ”.......cscccsssceesseneeneneseeseeereenes 8.8.T.T. 
Ditto, Transposed Kay (for one voice) .........vssceccrseveceseevevesseccceseee cesses cosovoenesses evdccbeuscedenebaconennsoseatace 
Recrr. anp Arr—' She alone charmeth my sadness” ....scsssesseccseessecescceeceseessesesseeessssssesevsnsenseseeesessenseses B. 
Ditto, Teamaposed: Bag cisees ssivicccserscoscsecsessccsccscccedecccecvecvecescneces bebbeccsbogocoenc ese ccc cesconccesosoneconencenseneese 
Dvo—* Cold and proud as thou art I can do naught but love theo’ ......scsscsssecesssceeenesesennneeseeeeensnneeanenenses 8.B. 
Romance—“ Fair droops the vine whence came this Wine” .....s.cssscssscssccseeeseeecsnsesceeeceeeeeseeeesaessseesnsesenens 8. 
SO INN TP ad vnc cence senses cen cccsiscescccscbsbbsbbcsdbebececcs cos ccccsescoscoebtenasbeveessesoseceusebebenbbenuubesaneeee 
Quartet— At last thou deign’st to recognise me!” .....+. A eee T.T.B.B. 
Am—“ Bear him forth thro’ the night” ...........sccsssssssssccrsveceeceversecseeeseesseessssecsccsscseneseseeesnaneesssanenseees 8. 
Ditto, Transposed Key ....... Nidevevenssvisesttvetunreritecsiecbebiled Sieetbevebes ibintibintmtenadancenaten ponvenencdos sevenevene 
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THE PROCESSION MARCH, 


o 


oo °o 


a. 


cocoooeocoooooosooooooseoo oe eo So: 


Arranged by Govnop, Solo, 8s,; Duet, 4s. By Caxrucorr, Solo, 2s. 6d.; Duet, 8s. By Naumann (easy), Bolo only, 8s. 





THE WALTZ, 
Arranged by Burcmuuzr, Solo, 8s.; Duet, 4s. By Catacotr, Solo, 2s. 6d.; Duet, 8s. 
Boox or Favourite Arrs, by Catucort, Solo, 5s.; Duet, 6s. 
Fantaisies and Pot-Pourris, by Ketterer, Cramer, &. &c. Dance Music, by Strauss, &c. (Lists on application.) 





LONDON : 
PUBLISHED BY CRAMER & CO, LIMITED, 201, REGENT STREET, W. 
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NEW AND POPULAR 


ITALIAN SONGS. 


. A. Randegger 3 0 


Sung by Mesdames Trebelli, De Edelsberg, Rudersdorff, 
Miss Julia Elton, &c., &c. 
Published in two keys. E and G. 


Ben @ ridicolo ......seeee 








Francilletta (Bolero) .....++.+ cccvscce Bae & © 
Sung by Malle. Bettelheim. 
Tl mio fiore ...ccccecccccccens - Mecatti 2 0 
Il rimprovero ....+++++- eccccce . Alary 1 6 
Il Salce piangente .....++++e seeee Mecatti 2 oO 
L'Orfanella (Romanza) .......++. Marchesi 2 6 
Sara (Ballata Moresca) .......seeeee08 ditto 2 6 
T’amai fanciulla............ee008 ... Badia 2 6 
Be del pentirsi........sccscccceees Mecatti 2 6 


METZLER & Co, 
35, 36, 37, and 88, Great Marlborough-street, W. 


AND 


55, King’s Road, Brighton. 


STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & C0.,|: 


62 & 68, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


PRELUDES AND LESSONS. 
By WILLIAM STERNDALE BENNETT, Mcs. Prov. Caxtas. 


Consisting.of a series of 60 pieces in all the major and minor 
keys, gomposed for the use of the Queen's College, London. Op. 
33.—Ih cloth 10s. 6d. ; or, in’ Two Books, 6s. each. 





ELEMENTARY WORKS, STUDIES, &e. 


W. 8. Bexxert’s Six Studies ...... . Op. 11 6 
“ L’Amabile e L’Appassionata ‘two ‘studies Op. 29 3 0 

»» The Major, Minor, and Chromatic scales, for 

Pianoforte Students, preceded by .a com- 

plete analysis of the Table of Intervals, with 

remarks on the best Method of Practice, 
Fingering, &c . sone soccane. . O9@ 
This work will be found seed « use. sefut to thes dudping Harmony. 
Czgrxy and Bertini, select Studies, in Two Books 
carefully selected) ..... eee Cach 
Goss’s Les Six Jours— Exercises for each day i in the penne 
Mastgrs’ Pianoforte Tutor (Third Edition)....... 
Mv ter’s Three Caprices . . eoevese ‘Op. 31 
Mvuutga’s Three Caprices, separately . . each 28. to £ 
Nationel Melodies, arranged as Studies, for the Left Hand : 
0c tave Exercises by Clementi, Steibelt, leeepepenet &c.. 

Pianoforte Player's Companion ccecee 






note Oo Se DO 
coooooooco 





LAMBORN COCK & CO., 
62 & 68; New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





ta The best Instruments of every description for 
Sale or Hire. 





AUGENER & CO.’S 
NEW MUSIC. 


SACRED MUSIC. 
VOCAL SCORES WITH PIANO ACCOMPANIMENT. 


BACH'S Matthaus. Passion . nal one GSR 
9 Johannes. Passion .......++++00 wdeoossee M28 
9 Weihnacht’s Oratorium ..........s0e.e0e0e. 48, net 
es B Minor Mass. Latin Words .............. 48. net 


” Magnificat. Latin Words ........c0..+se0+5 28. met 


CHERUBINL Maas, No. 1. Latin Words .......... 4s. net 
oi Missa Solemnis, No. 2. Latin Words. 4s. net 

0 Krénung’s Messe, No.3. Latin Words 4s. net 

e Requiem, C Minor. Latin Words.... 2s. net 

’ Ditto D Minor for Men’s Voices ...... 38. net 
HAYDN. Creation. English Words ...........+..+. 38. met 
HANDEL, Messiah. English Words................ 38. net 
” Taracl in Egypt ...csccosscccceccscccess 38 net 
MOZART. Requiem. Latin Words ......... evcece - 2a, net 
P- Messe No. lin F. Latin Words ........ 38, net 


OPERATIC MUSIC. 
OPERAS IN VOCAL SCORE WITH PIANO ACCOM- 
PANIMENT. 





CHERUBINI. Demophon. French and German.... 88. net 
GLUCK. Orpheus. Italian ..........ccceeeeeee cess 48 net 
99 Alceste. French . cosccccocccosccsss GS BE 

o. Iphigenia in Aulis. ao. itinn ae 

0 Iphigenia in Tauris, Do.  ....ceseeesess 48, net 

o Armide. Bo cccoccccccccce 6 BS 
Paris and Helene. Italian........+. +0000 4s. net 
MOZART. Don Giovanni ......+.+++ ceossccenvegece G2 2 
” Figaro ..... pcnkitec$ co sbckbacdchictste SNE 

UNIVERSAL 


CIRCULATING MUSICAL LIBRARY, 
8, NEWGATE STREET, LONDON ; 


AND AT 5, NEW ROAD, BRIGHTON. 





OUNOD’S “IREN E.”’—This great OPERA 
- Sr for the First Time TO-DAY (Saturday) at the CRYSTAL 


OUNOD'S “IRENE. All applications for 
‘Wright to represent or sing selections from this Opera to be 
made to Messrs. CRAMER & Co. Limited, 201, Regent-street. 


DME. LEMMENS-SHERRINGTON will Sing 
the grand air in Gounod’s ‘ Irene,”—“ Far greater in 
his sattted state,” this day (Saturday) at the Crystal Palace. 


N DME. LOUISA VINNING will Sing Gounod’s 

much admired romance in “Irene,” entitled, ‘‘ Hast 
thou seen the young day blushing,” this day (Saturday) at the 
Crystal Palace. 


R. CUMMINGS will Sing the tenor scena, 
“Lend us thine aid,” from Gounod’s grand Opera of 
“Trene,” to-day (Saturday) at the Crystal Palace. 

















\ R. LEWIS THOMAS will Sing the basso 
scena, ‘ She alone charmeth my sadness,” from Gounod’s 
om * rene,” cn ‘Saturday ) at the Crystal Palace. 


( OUNOD” 8 “I RE E N E. "The celebrated ‘Pro- 
cession March; Ballet Music ; Women’s choruses, “‘ Fair 

the rose of love,” and “ O handmaids of Irene,” from the above 
magnificent work, will be performed to-da — at the 
Crystal Palace, with augmented band and chorw 





niki st Published, 
‘IX SONGS. “WITHOUT WORDS 
for the Pianoforte. 


Wo. 1. WMBAMGy ccc cccccccccccccccccccse SB Od. 
» 2 Hope eee ear | 
» 3. Entreaty.. ee cccee 28. Od. 
» 4 The Blind Harper. ennnpeies, aia 
» A Summer's Evening. ecenstccerce Ge 
op © AMEIG cocccccccccccccccccccces OM Od. 
Composed by 
Mrs. MOUNSEY BABTHOLONSW, 


Op. 53 
(Complete in one Book, 7s. 6d.) 
Published by Duxcan Davison & Co., 244, Regent-street, W. 





For Four Voices and Pian ish Werds. 
ASLAM’S FIFTY SACRED USICAL GEMS 
of Greek | Jewish German | Spanish and 
Russian | 1 Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hamitron & Co. 


Post, for 12 





Free b Stam 
KETCH OF THE LIFE OF MOZART, |= 


Aa -y 5 ne -, if of Lyi 4 Homes, Eaq., 
A a tw horey- , Oxford, and 


fo PS 


ugs, Esq 
eolu's Inn, 
CRAMER & 
ADAMS & OFRANCIS, 





REAT ST. JAMES’S HALL. 
Third Week of the Season. 
Triumphant Success. Crowded Houses. 
Greatest combination Entertainment in the World. 
Every Night at 8, and Saturday at 3. 
Professor ANDERSON (the Wizard of the * orth), Miss 
ANDERSON, Miss LIZZIE ANDERSON, Miss FLORA 
NDERSON, and FREDERIC (the Great) "MACCABE, the 
annivallod Ventriloquist, Mimic, and Character Actor. 
PROFESSOR ANDERSON’S FAREWELL ENGAGEMENT. 
World of Magic—Second Sight—Begone, Dull Care—Miss 
Mary May—The Fychow Miracle—Great Belzonian Feat, and 
the Real Indian Basket Trick, performed by Miss Lizzie 
Anderson. 
Stalls, 5s. ; Reserved Seats, 3s.; Balcony, 2s. + Gallery, 1s, 
Places may be secured at Mr. Austin’s Ticket “Office,” 28, 
Piccadilly. 


A. NIMMO, Acting Manager. 


ARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and he thoroughly conversant with English Operatic and Concert 
business, 

References: W. V. Wallace, Esq., P Paris ; Messrs, 
Cramer & Co., London; MM. E. Gautier. Pantin, et Grosser, 
Professors at the Conservatoire Impérial de Musique; MM. 
Gérard, Girod, Music Publishers, Paris. For particulars, ad- 
dress, 20, Passace SAULNIER. Monsieur Ronget will be happy 
to assist any intending pupils, who are strangers in Paris, and 
recommended by the above gentlemen. 








PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

J. KE. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 








Pianofortes tuned, , taken in exchange, &e. 
RAMER & Co.”s NEW PART SONGS, 
by various Composers. 
. The old clock on —_ by Written by 
the stairs........H. W. Longfellow..J. G. Calleott 2s. 6d. 
. Three wishes (for 
Male Voices) ....John Ellison.... .. ditto 3s. 0d. 


Echoes.........+++»Miss Proctor ........F. Berger 2s, 0d 


CaaS oe nw _ 


To Daffodils ......Herrick ............3. Barnby 28. 6d. 

. The bird is in its 
nest.........+.... Ws C. Bennett.. -ditto 3s. Od. 
All is still coils. /lJohn Oxenford. .G. A. Mactarren 3s. = 
The Miller ........George Coleman . ..ditto 3s. Od. 
. Sweet Ves + Hymn, .Fred. Enoch , .. Henry ‘Smart 2s. 6d. 

. Crocuses & Snow- 
-W. 8. Passmore............ ditto 2s. 6d. 


ee 
10, Lullaby (a cradle 
, song) .... .o W. C., Bennet 2.00000. J. Barnby 2s, 6d. 


Stars of the sum- 
mer night ...... Longfellow ........Henry Smart 28. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


Separate Voice Parts may be had, price 3d, per page. 


i 





NEW EDITION .—POST FREE. 


GAs PAMPHLET ON -THE TEETH 
(Illustrated and Descriptive), 
Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 


These Teeth are supplied on the principle of ca 
tion and suction, thus he entirely with sp 
supplied at moderate c 


London : 27, Hartry Sion CAVENDISH saoane, Si ; City 
— 36, Lup@ats Hitt (four doors fro’ e Railway 


attrac- 
g8, and are 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—$5, NEW STREET. 
Messrs. GABRIEL wes - case they undertaxe. 
American Mineral Teeth, our to seven, and ten to 
Pg ey ae BB warranted. 


| pane nie oni BEVERAGE. — Homeopathic 

practitioners, and the medical profession generally, re- 
commend COCOA as being 
When the doctrine of ho 





the most healthful of all beverages. 
hy was first introduced into this 
country, there were to be o 


nod no pupae of cocoa 

either attractive to the taste or me 
nut was either supplied ‘in the oy pow tg ta - unskilfally 
manufactured as to obtain little notice. J. EPPS, of idadee, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at ‘length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so Senet by the perfect 
trituration it receives in the process it passes h, as to ~ 
most acceptable to the delicate stomach. For general use, 
cocoa is inguished as an .—<~—— teful breakfast 
beverage, with delicious aroma. Dr. n his work ‘‘ Food 
and its Adulterations,” says ety ts = 
of important nutritive principles—every ingredient necessary 
to the growth and sustenance of the body.” “Asa 
nutritive, cocoa stands very much higher than either ’ coffee or 
tea.” Directions: Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined }Ib., $b, 

and Mb, labelled =! sold =O Hey grocers, confectioners, and 

Each packet is labelled, 


me Epps, 
pe 112, Great Russell. Feunet,"l 
Threadneedle-street.” 





70, Piccadilly, and 48, 





PPS’S GLYCERINE JUJUBES are supplied 
only in boxes, con’ two and four ounces, 6d., and 1s., 


labelled J. reat Russell 
street, 170, Ree aiity and 


ic chymist, No. 112, 
48, Threadneedle-street. 
Grores Woop, of 201, Regent-street, in 
Sa ai at -office (Regent Pres, 
No. King-street, Td dy 








the said county, and 
published by Apams & Francis, at 59, Fleet-street, 
City of London.—Saturday, Aug. 12th, 1865. 


